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MINOR INSCRIPTIONS AND CAPTIONS
IN THE TABO GTSUG LAG KH.AN*
by Christian Luczanits

It is only recently that the inscriptions and wall texts of Tabo
monastery have begun to receive the attention they deserve as records
of secular and religious history. Beside the wall texts, excerpts from the
Ga1J.4avyuhasutra' and the ~itigarbhasutra2, and the famous
Renovation Inscription,3 a large number of minor inscriptions and
captions can be found throughout the Tabo Main Temple (gtsug lag
khan). Besides a few names of historical significance4 the majority of

* I am grateful to Cristina Scherrer-Schaub, Helga Uebach, Luciano Petech,and
Jampa L. Panglung Rinpoche for their help and comments as well as to Deborah E.
Klimburg-Salter, Emst Steinkellner and Maurizio Taddei for their help, encouragement and continuos support throughout the preperation of this publication. I am also
indebted to Gherardo Gnoli, President of IslAO, and to Donatella Mazzeo, director of
the l\;1useo Nationale d'Arte Orientale, for letting me consult the Tucci Photographic
ArchIves. The study of the inscriptions in situ as well as the preparation of this
publication was only possible due to the generous support of the Austrian 'Fonds zur
Forderung der wissenschaftlichen Forschung'.
I STEINKELLNER 1995 and 1996.
2 TAUSCHER in this volume. On the function of the two wall texts cf. STEINKELLNER
(in press).
. 3 First published and translated by Tuccl 1935: 195-204. Newly edited and
translated by STEINKELLNER & LUCZANITS in this volume.
4 The royal bla ma Ye ses 'od and his two sons Nagaraja and Devaraja, Byaft chub
'od and the presumed abbot of Tabo 'DuI ba byaft chub are mentioned and partly
discussed in several publications (e.g. KLIMBURG-SALTER 1987: 687-690; 1994:- 2733; 1997: Chapter II; PRITZKER 1989: 39-41; 1992: 81-82; VITALII996: e.g. 266-7,
306-9; PETECH 1997: 232-239; THAKUR 1997: 969-:71, 973-975). A general survey
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these texts and names have escaped scholarly attention until now. The
first aim of this article is to make them available to a wider public.
The early paintings and inscriptions in the Main Temple fall into
two chronological groups, the foundation of the temple in 996 A.D.
and the renovation initiated by ByaiJ. chub 'od and completed in
1042.5 These two dates mark two completely different phases of the
development of Buddhism within the kingdom of Purang-Guge. Here
only the inscriptions and captions belonging to these two phases are
recorded. In addition, there are a few later inscriptions written on
paper attached to the wall of the Main Temple. These are discussed by
Elena De Rossi Filibeck in this volume.
The two early groups of minor inscriptions are of great historical
and religious interest. They are not only distinguished by their physical
characteristics but also by the content due to the fact that they resulted
from two completely different social and cultural phases within the
same kingdom. While in the first phase non-Tibetannames written in a
completely inconsistent orthography appear, the second phase is
already Tibetanized. This despite the small gap of only 46 years
between the two phases. In the second phase we find nearly standard
Tibetan orthography and such a highly sophisticated Tibetan Buddhist
poem as the Renovation Inscription. Beside the wider historical interest
a large number of captions naming the Buddhas and Bodhisattvas
depicted· on the walls are of great art historical, especially iconographical, importance.
In order to best preserve all the cultural, cultural-historical and
religious information contained in the inscriptions, they are edited in
the way they are found on the wall. All the 'mistakes'6 and inconsistencies are faithfully copied in the transcription. Unclear readings are
indicated and variants of the presented reading are mentioned in the
footnotes. 7

Minor Inscriptions and Captions

***
In summer 1990 I had the great luck to be one of the first to profit
from the cleaning work done by the Archaeological Survey of India
(A.S.I.) in the Entry Hall (sgo khan) where the oldest paintings and
inscriptions are located. Until then it was not known that the royal bla
ma Ye ses 'od and his two sons are depicted in the temple. At that time
I completed a first reading of most of the captions found in the Main
Temple. During subsequent visits in 1991, 1993 and 1994, these
readings have been supplemented and controlled several times. The
degree of attention depended on the importance of the captions and
their location, as many are virtually inaccessible. For example, the sgo
khan inscriptions have been controlled several times, in 1991 also by
Prof. Ernst Steinkellner and Dr. Jampa L. Panglung. On the other hand
the names of the Buddhas of the bhadrakalpa located in the Ambulatory or the names of the Buddhas in the Cella have usually been read
only once and partly could not be read at all. However, as these are
independent of the iconographic details of the Buddhas depicted
beside them, possible misreadings and gaps are less significant. The
main purpose of including them here is to assist in the identification of
the textual source or a particular variant of it. The famous formula
condensing the teachings of the Buddha into one verse, the ye dharmiiverse, is found in the Assembly Hall as well as in the Ambulatory and
has only been read in full in a few cases, but its occurrence is noted in
every case. Also empty panels and gaps are recorded.
The in situ readings have also been checked with the help of slides
and black and white photographs now in the Tabo Archives, Vienna.
The archive numbers of the photographs and slides in the Tabo
Archives are given with the transcription of the captions. However, the
comments on the orthography and palaeography have been made only
on the basis of my notes and the archives' photographs and could not
be controlled again on the spot.

of the historical figures represented in the Tabo Main Temple is found in KLIMBURGSALTER 1996: 325-31.
5 The dates for these two phases have been extracted from the Renovation
Inscription found in the temple (cf. STEINKELLNER & LUCZANITS). Although the
inscription only mentions a monkey year for the foundation, the dates proposed here
are widely accepted. However, one always has to keep in mind that this is just an
hypothesis (cf. KLIMBURG-SALTER 1997: 45-6 and PETECH 1997: 133-5).
6 These can be spellings different from the later classical norm as well as real
writing errors!
7 Of course, this method only records the present state and cannot avoid mistakes
on the basis of parts of 'letters' being lost in the course of time.

The inscriptions are arranged by location and cOl1tent. In the first
instance the principal spatial units of the Main Temple (gtsug lag
khan) - Entry Hall (sgo khan), Assembly Hall Cdu khan), Cella (dri
gtsan khan, gandhakutf), and Ambulatory (skor lam) - are differ-
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entiated (cf. Fig. 1). Within these units captions of related or similar
content are grouped together. A full reference containing the complete
information on the location - including the name of the temple's
section, a letter indicating the wall within the section, the part of the
wall and a location number - would be too long and repetitive if noted
for each inscription. Therefore, to allow easy reference to the inscriptions a running number has been added in front of each in round
brackets. The ye dharmii-verses quoted are excluded from the running
numbers and the Buddhas of the bhadrakalpa in the Ambulatory are
referred to by their respective Buddha number (indicated by a B in
front of the number).
Further each group is provided with the information concerning
its exact location within the temple. Additional numbers (roman
numerals for the rows and each row numbered from left to right)
provide information about the relationship of the respective captions
within each of the larger groups. This information is complemented by
diagrams illustrating the location of each caption. An approximate
translation of the inscriptions and captions is provided in the footnotes
as a service to the reader who is not familiar with Tibetan.
All the captions of the early phase are written in dbu can with dark
ink directly on brownish-yellow panels of different sizes painted on
the wall. These panels are framed by a red line, and sometimes ruled
lines are visible.

a

;r.

+
a/b

Editorial signs and abbreviations 8
partly uncertain letter, uncertain reading
illegible 'letter' (consonant or ligature plus vowel-sign,
including sad)
'letter' rubbed or broken off completely
illegible letter (including vocal sign), when accompanied
by legible letter(s) in the same ligature
letter rubbed or broken off, when accompanied by legible
letter(s) in the same ligature
both readings possible

[J

ax

supplementation supported by traces of letters and context
empty space
heavily damaged, broken out or washed away passage
with approximate number of 'letters' lost
broken passage with approximate number of 'letters' lost
indicates the beginning of a new line
presence of further 'letters' or words uncertain; possibly
lost 'letters' (space but no definite evidence of writing,
remains of an overpainted text)
presence of further letter(s) uncertain
inverted gi gu (gi gu log)
sad
single dbu-sign, beginning the opening (mgo yig) of a
caption, or an ornament between gfiis sad
double dbu-sign beginning the opening (mgo yig)9
small illegible letter
large illegible letter or 'letter'
a 'letter' written below

s
f

slide in the Tabo Archives, Vienna
black and white photograph in the Tabo Archives, Vienna

< >

=>no.<=
[=>no. <::=J
{no.} or \
?

?

i'

/

*
**

d

d

Photographs by:

CL
DKS
JP

Christian Luczanits
Deborah E. Klimburg-Salter
Jaroslav Poncar (Cologne)

Other readings by:

Pa.
St.
Td.

Jampa Panglung Rinpoche
Ernst Steinkellner
Tshering Dorje

Orthography andpalaeography
As already mentioned, there are two main groups of inscriptions,
one attributable to the founding of the temple in 996 A.D. and exclu.sively found in the Entry Hall, and one attributable to the time around
the renovation which was finished in 1042. As these groups are quite

8 It turned out to be useful to differentiate 'letters', which means any combination of letters in vertical arrangement that occupies the space of a single grapheme,
from letters, which refers to the single sign for consonants or vowel modification
only. In this way also parts of ligatures, if legible, can be preserved (cf. STEINKELLNER
& LUCZANITS in this volume, n.l2).

9 Most of the captions have an opening (mgo yig) consisting of a single dbu
followed by two sad often with two dots above each other in-between. This is
trans~ribed with * / : /. For an overview of the meaning and development of the Tibetan
openmg symbol cf. SCHERRER-SCHAUB (in press: Chapter 3.3).
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different from each other, their orthography and palaeography have to
be discussed separately.
One feature common to both groups is that there seems to be no
way of distinguishing the letters ba and pa as they are usually written
in the same way. Only· in a minority of cases can pa clearly be
differentiated by the opening on top of the letter. The usage appears
not to be standardised.! 0

of the founding period. There is also a single instance of the ligature rh
(14).

Founding period
It is not clear if the inscriptions from the founding period in the
Entry Hall are all written by the same hand. However, some differences in their content suggest that the historical inscriptions on the
north wall are written by a different person than the other ones, and
most probably also at another time. In a similar way the style and
colours used for the donor paintings on the south and north walls
differ.
The orthographic features recorded in the Entry Hall represent a
pre-classical stage of Tibetan orthography, as is also found in the Dunhuang documents. However, really striking is the high number of
inconsistencies. Side by side the name of presumably the same place or
clan (e.g. siiel 'or [5, 8, 26] and siiel wer [13], but note siies wer [30],
which seems to be another place or clan name) and the same Tibetan
term (e.g. rge slon [5, 6], dge' slon [7, 8, 9, ... ] and dge§. slon [14])
are written differently. While the first cases can be judged as common
when a word of a foreign language is rendered in a script created for
another language, the variations in the word dge' slmi rather indicate
that the scribe had a poor education or was simply careless}!
Beside dge' slon there are many instances of words spelt differently from the 'classical norm' P Superabundant· 'a chun is common.
However, there is only one certain case of palatalisation of ma by ya
btags (myin in caption 53) and no instance of da drag in the captions

10 The same phenomenon has been recognised in the Renovation Inscription and
the Admonitory Inscription.
11 It seems quite probable that the scribe actually just copied the pre-written .
captions onto the wall. Evidence for this might be rge SIOli, where the r could be
explained as ll; misinterpretation and 'correction' of the prescript d.
12 For convenience, spellings and their variations as attested in Jiischke's
dictionary are considered as the 'classical norm'. Of course, such a differentiation is
artificial as most of the variants attested are quite common in early Tibetan writings.
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The style of writing, too, is rather comparable to pre-classical
Tibetan. All gi gu in the Entry Hall are written reversed and if possible
the ligatures are written horizontally. There is an evident inconsistency
in the case of wa: it can be in the shape of a I with wa zur (13), an
angular 'a chun(!) with wa zur (30) and an 'a chun with wa zur (34)
on the south wall and as an 'a chun with double wa zur (48) on the
north wall.!3 The uncertainty concerning the letter wa might also be
responsible for the variant readings 'er and wer as the superscribed wa
zur might have easily disappeared or become illegible.
Some examples of spellings which differ from the 'classical norm'
in the captions from the founding period (the inscriptions are quoted·
according to their serial number, the surnames are not included):
Superabundant 'a chun: dge' in dge' slon (7; 8,9, 10, 11 ...), dge' ba
(14) and dge' tshul ma (30) but not in dge bsiien (20, 21, 22, 47),
dbIo' l5!.0s (27).
Other: rge slon (5, 6), dge§. slon (14), sod nams (15) and bsom nams
(25), brtson grus (17, 28), age siien (21), duI ba (25), dbIo' l5!.0S (27),
bsam tan (44), dgIan (54, 1.2), chi (54, 1.3).
Unusual names or terms: brug dpal (31), gun sum (33), gun che skyan
bu (49).

Renovation period
Different hands are evidenced during the renovation period (cf.
the Bodhisattvas in the Ambulatory). However, the number of
different hands and if the same handwriting is evidenced in the
Ambulatory and in the Assembly Hall cannot be verified. There is
even evidence that at least some of the captions were filled in twice (cf.
Buddhas of the Ten Directions), which makes the attribution of all
these inscriptions to the renovation period doubtful.
13 This inconsistency might reflect an uncertainty concerning the right shape of
the letter, which apparently was introduced last in the Tibetan alphabet and originally
was a ligature of 'a chun with wa zur (cf. URA Y 1955). It is interesting to note here that
in one case on the northwall (36) also the small straight tick protruding from the
upper semicircle of the 'a chun upward to the right (cf. URA Y 1955: Ill) is evidenced.
I am grateful to Cristina Scherrer-Schaub for pointing out the Uray article to me.
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There are only a few gi gu iog in the Assembly Hall (67: 7~, and
five in caption 75 alone; no cases in the Ambulatory). PalatalisatiOn of
ma by ya btags before e and i is common (73, 74, 89, 98, 99, 116,
121, 123, 125, 140, BlO, B44, B57, B64, B98, B146, B163, B192)
and da drag also occurs regularly: said (65), 'dzind (82), gnond (83),
.gyurd (l11), 'byord (143), brgyand (B148), mkhyend (B190).
Other spellings different from the 'classical norm':
Buddhas of the Ten Directions: 'od gzer kun gzer (69, cf. also B93),
gna's (70).
.
.
32 Bodhisattvas: nam ka (l08), bzans (110), gio nu (111), spyobs :
spobs (115), zad : bzad (116) 'od gzer (132).
Buddhas of the bhadrakaipa: cen : chen (BB, B14, B143), g.ye ses :
ye ses (B100), dban sphyug : dban phyug (B165). Twice the vocal in
Min is long (B82, B14l), and once ta tha ga ta replaces de biin gsegs
pa (BlOO).
Again, when possible, ligatures are written horizontally (e.g. sp in
no. 66). In the transcription of the ye dharma-verse the reversed letters
for the Sanskrit cerebrals are common, and the anusvara is written
with a circle in a bow or a hook to the right, which seems to be a
cursive version. There are several scribal errors evidenced, some of
them have been corrected at once (e.g. nos. 118, 122 and B23, where
the scribe started twice to write de biin gsegs pa).

Minor Inscriptions and Captions

ENTRY HALL

The Entry Hall (sgo khan) is a small room through which the
Main Temple is entered (Fig. 5). It houses two large standing protectors ofclay l4 and paintings attributable to the foundation of the temple
in 996. Among these paintings the depictions of the donors associated
with the foundation of the
temple are historically most
interesting, particularly as the
donors have been identified by
captions. Beside these, a few
non-historical inscriptions are
also found: one identifying the
protectress of the temple and
Fig. 5: The Entry Hall (sgo khali)
-several others among the fragments of a Wheel of Life. The
large number of protective deities - local and Hindu gods in the
service of Buddhism - have captions too, but these where never filled
in. 15
HISTORICAL INSCRIPTIONS IN THE ENTRY HALL

The historical inscriptions in the Entry Hall (sgo' khan) are
exclusively in the form of captions naming the person· depicted. These
names are built according to the following scheme:
surname (clan or place of origin) - (religious) title - personal name
While the surname is of non-Tibetan origin, the personal names and
titles are mostly Tibetan, sometimes Sanskrit. On the north wall some

14 Cf. KLlMBURG-SALTER 1994: fig. 8. Although since the foundation there have
been protectors in this location, the present sculptures are quite recent (cf. LUCZANlTS
1997: 189).
.
15 Cf. e.g. KLlMBURG-SALTER 1994: fig. 7. For a more detailed description of the
paintings in the Entry Hall cf. KLlMBURG-SALTER 1997: Chapter V.I.
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captions only consist of title and personal name, or surname and
personal name. 16

First, uppermost row (I)
Up to approximately the middle of the wall lay persons are t.lrned
towards the right. The central figures (1.3 to 1.5) are covered by a
baldachin.

SOUTH WAlL

. Originally a large assembly of seven rows of historical figures
(,uvcred the whole lower half of the wall (cf. Klimburg-Salter 1994:
fig; 9; 1997: fig. 45). The figures have
been arranged along a vertical axis
which is approximately at the centre of
the wa l' On the left side only lay
persons tve been depicted, while on
the right .ide the upper four rows are
occupied b religious figures. Nearly all
these figures are turned towards the
central axis of the composition.
However, only a part of the composition
survives. Best preserved is the upper
right corner with the monks . while the
sixth and seventh row on the bottom are
nearly completely defaced (cf. Fig. 6).
All the figures have been identified
by captions placed above their shoulders. Like the images, they are best
preserved in the upper right (western)
corner, and the readings are therefore
Fig. 6: Entry Hall south wall;
most reliable there. The captions have
the location of the captions
been arranged in rows, each row
reading from left to right. The location
of the captions is illustrated in Fig. 6. Roman numerals are used for the
. rows from top to bottom. The remaining figures, even if there are only
traces left, are numbered from left to right.

1.1 Of the first two figures only traces are left. Like the following
central images these were seated on a throne and are covered by a
baldachin. Of the first one a fragment. of the inscription is preserved:
(1)

bn

.c~n.mchog.g;:

y?

:;z!

~.ba.

1.2 Only fragments of the figure preserved.
1.3 Nagaraja shares the throne and the baldachin with the following figure. Their separation from the other figures depicted is further
stressed by a closed umbrella on a pillar depicted to the proper right of
this image (cf. the depiction of Byan chub 'od above the Renovation
Inscription)..

(2)

lha.sras.na.~. \

ra.dza
J

1.4 Ye ses ' od is depicted a little larger than the previous and
dressed in a coat with a flower pattern (Klimburg-Salter 1994: fig. 10,
PI. 9,a
s CL91 12,21, 12,36
1997: fig. 2).
(3)

;

*/ Id -I =::r:17 • chen.po.ye.ses. \ 'od /

1.5 Devaraja is separated by vertical lines from the other images.
He is sitting on a throne and under baldachin. He and the following
persons in the first row are now turned to the left and hold a ma.la. with
the right hand in front of the chest. While 1.4 heads the secular half
1.5 heads the monastic half of the assembly (Klimburg-Salter 1994:
s CL91 12,22, 17,28
fig. 10, 1997: fig. 2).. PI. 9,b

a

(4)

~,

*

Iha.btsun 18 .pa ? \ d 1g e.ba.ra.dza

FO

16 Comparing the scheme in the sgo khan with the one used in the Assen:b~y Hall,
i.e. [community] - (spiritual) title - personal name place or clan (of opgm) (cf
below nos. 60-64), it seems likely that the non Tibetan terms in front of .the names
represent localities rather than clans. In any case these terms were shIfted to a
secondary position by the mid eleventh century and later on disappe?~ed completely.
THAKUR (1997: 970) is of the opinion that the surnames denote localItIes.

17 This title is practically illegible. The d seems fairly clear, while the following
two 'letters' can be read in the range of slob to bla ma. Of course it would be tempting
to read lha bla ma chen po, but a lha is certainly not supported by the remaining
traces.
18 Pa., 8t.
19 8t. dhe, but the line of this h usually looks different.
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To the right of 1.5 seven monastic figures sitting on cushions are
4epicted. They all are holding a mala with their right hand (Klimburg.
Salter 1994: fig. 11, 1997: fig. 3).
1.6
sfiel.

'0121 .t;ge.slon.grags.pa.bSes.

\ gfjen /

1.7

1.8

1.9

PI. IO,a

s CL91 12,24, 12,25; f CL91 17,27

PI. 10,b

1.10

S CL91 12,37; f CL91 16,22a, 17,5

*/ /fii:ma 25 .dge '.slon.ri"g.pa. 'byut!= \ gnas /

(9)

*/ : /mag.pUsa.dge'.slon.mgs.pa.ses. \ rab /

Second row (11)
Fragments of six figures, each wearing a flat hat, turned to the
right and kneeling on one knee. Only the last of them has an inscription which is partly legible. This inscription may also refer to some of
the figures depicted before this one (ILl to 11.5), as there is no trace of
another caption even when the figure is fairly visible.

f CL91 17,6

*/ : /sfiel. 'or.dge'.slon. \ 'dul.ba.byan.chub f4

(8)

fCL91 16,22a, 17,2,17,3

fCL91 17,27

*/ /rhugs. '0123 .dge'.slon.dbyi"g.gi". \ bsod.nams

(7)

1.12
(11)

*/ /gran.la.rge.slon.rad.na. \ gar.ba f2

(6)

f CL91 16,22a, 17,1 17,4

*/ : /mo.lo.dge '.slon.ses.rab.sfiiii. \ po /

(10)

fCL91 12,31,17,28

*

(5)

1.11

II.6
(12)

,,=,,= ,J.6.

'di:rnams. 'khor.ba /

In the right half seven monks are depicted. They are again turned
towards the centre and now perform a kind of vitarkamudra
(Klimburg-Salter 1994: fig. 11).

11.7

S CL91 12,22; f CL91 17,29

According to the mNa' ris rgyal rabs (59-60) De ba ra dza was ordained in 996
at Pa sgam Byams siioms glin, a place said to be in Rum, and obtained the ordination
name De ba pra bha. bSod nams rtse mo places this event in the year 1016 (cf. PETECH
1997: 235, n.37)! The depiction of De ba ra dza at the head of the monks and bearing
the title Iha btSllll pa, "Royal Monk" (cf. RUEGG 1995: 23), at Tabo certainly supports
the mNa' ris rgyal rabs.
_
21 sNel 'or and sNal 'or appear to be identical. A certain sNel 'or Klu mgon sgra
appears as scribe in a Satasiihasrikii-colophon (SCHERRER-SCHAUB forthcoming). The
name also occurs in documents of Maziir Tagh (cf. THOMAS 1951: 293 (M.Tagh.
b,i,0058).
22 The same monk's name mentioned here appears in an identical phrasing in a
Satasiihasrikii-colophon. In the latter instance he is the recipient (mchod gnas) of a
donation made on behalf of the Great Princely Donor Byan· chub sems dpa',
presumably Ye ses 'od (cf. SCHERRER-SCHAUB in press, Chapter 5; forthcoming). .
23 rHugs 'or is probably the same as rHugs 'er/wer (cf. below n.29).
24 He is mentioned two times more in the inscriptions of the renovation period
(nos. 60 and 104).
_
25 Cf. gNe ma as name for a part of Upper Zail Zull (TUCCI 1956: 83) and Ni mo bag
in M.Tagh.c.iii.0019 (Hi mo bag'i sde rhye fig 'or khen tin tse, THOMAS 1951: 293),
both variants actually referring to the same ston sde of Upper .Zail zun (cf. UEBACH
1987: 22-3).

or=tshar ?
Written like an I with wa zur.
28 Perhaps drr myed fol1owed by a long letter or 'letter' with na ro. Td. suggested
blo.gros, but the remaining strokes below the first na ro seem to contradict this
reading. A 'letter' with a t or with a similar round delineation at the bottom is a more
likely possibility.
29 rHugs 'er seems to be identical with Hrugs wer, which occurs in this form in
caption 34. In Rin chen bzang po's biography Hrugs wer appears as his family name
(cf. SNELLGROVE & SKORUPSKI 1980: 101,1.13-14; biography published by Lokesh
Chandra in TUCCI 1988: 104, 2v, 1.3). Rin chen bzang pois said to have been born at a
place called Khva tse in Gu ge. According to TUCCI (1935: 8-10) this place can be
identified with a smal1 vil1age containing the ruin of a large castle somewhat to the
west of Tholing (Khartse on the map).
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20

*/: /sfiel.w2

(13)

7

er.dge'.slon.dri:"=ed."=o

,,=s2 8

11.8

f CL91 17,29 .

*/ : irhugs. 'e,J.9.dgeg.slon.dge'.ba.skyon /

(14)
26

27
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f CL91 17,30

11.9

*/ : /man.werJo.dge'.?sl0t1:..sod.nams.ri'n.cen /

(15)

*/ : /ma.ton.dgg'.slon.lha.>=i:g-yun.drun /
s CL91

11.11

11.12

(18)

mag.pi:tsa.dge.siien. \ .... ? d.pa./
IlL3

12,33; f CL91 17,7

*/ : /rum 32 .dge '.slon.dran.ba.ses.rab / /

IlIA

? / mag.pi:ga .dge'.slon.yon.tan.go \ cha /

Third row (Ill)
In the left half only a few fragments of the figures are preserved,
but several of the captions are fairly legible.
30 Presumably the same as mail 'er (no. 17) and mail 'or (no. 63). A monk and
translator called Mail wer Rin chen ses rab (mJila' ris rgyal rabs, 52, 1.1) is said to have
accompanied Rin chen bzail po on his second journey to Kashmir. mail 'or appears in
the name Mail 'or Byail chub ses rab, who attended the religious council (ellOS 'khor)
presumably held at Tholing in 1076 (BA 328, SZERB 1990: 116 [= Bu ston's Chos
'byuil 158a5], Tuccl 1933: 30). Byail chub ses rab is said to have translated the
Kiilacakratantra (BA 837). Interestingly some Ou ge ministers of the 15 th and 16 th
century bear the clan name Mail dberba(VITALl1996:522.n.889).However.itis yet to
be determined if this clan name derives from the surname mentioned in Tabo.
31 Possibly the same person as no. 63!
32 Beside the surname Rum, denoting a clan or locality, in the captions in Tabo
(cf. also no. 102 and n.l44) there also exists a region of Rum (n/m yul), which is
located somewhere west of Tholing (cf. PETECH 1997: 233, n.21 and VITALI 1996: 307).
Logically Rum alone would be a place within this region, but here it might also
denote the region the person stems from. Evidently tl:).e Rum people were the most
prominent donor group for the renovation. According to THOMAS (1951: 149-50,
M.I.xxviii,902) Rum denotes a clan name.
33 There is nothing known about this designation, however, the frequency with
which it occurs in the Tabo inscriptions alone, especially in the founding period (nos.
11, 19,20,21,22,23,24,29,32,33), mainly in a secondary position, points to a local
clan or place. It occurs only once again in the renovation captions (cf. n.l44).
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f CL91 17,32

mag.pi'.tsa. 'dul.ba. 'dzin.pa 35 \ rgyal.ba.bso/..... nams /

(23)

III.5 below Ye ses 'od (lA)

S CL91 12,35,14,17; fCL91 16,22a, 17,9
33

mag-pi:tsa.dge.bsiien. \ mo=x pa /

(22)

S CL91 12,34,14,17; fCL91 16,22a, 17,8

11.13
(19)

111.2

(21)

*/ /man. 'er.dge'.slon.ri'n.cen.brtson.grus P'

(17)

ma g34 .pi:tsa.dge.bsiien. \ byan.chub.ldan /

(20)
fCL91 17,30

11.10
(16)

ilL 1

(24)

fCL91 17,32

mag.pUsa.slob.dporJ,.yon. \ tan.bla.ma./

From here onward seven monks were represented, only the last
four figures (9-12) of which are preserved. These are depicted like the
monks in row 11.
111.6

fCL91 17,31

*/ : /mu.drwi.yar.dge '.slon. dui. ba.bsom.nams.

(25)
IlL7

*/!sne.
- I'or. dge '.sIon.yon.
'
...
? ?

(26)

nams. /

IlL 8

,*/: /bod.dge '.slon. tshff/khri'ms. db10 '.~os /

(27)

111.9

fCL91 17,11

*/ /nam.gu.sud/n.dge '.slon.dad.pa.brtson.grus /

(28)

111.10

fCL91 17,10

*/ /mag.pi:tsa.dge '.slon.
?dul. ba.yon. tan./
---

(29)

34

The ga is written below the ma (id. in nos. 22 'and 24).
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Of IlLll the inscription is lost, and for IlL12 the caption never
was filled in (s CL91 14,17).
Fourth row (IV)
From the left half only the fragment of a hat is preserved
approximately in the middle of the row. 36 In the left half, below the
monks of the previous row, presumably four more monks (only the
red of their dress is preserved) are followed by five female figures,
presumably nuns. Their hands, 'covered by long sleeves, rest on their
lap. They are kneeling and turn towards the centre (cf. KlimburgSalter 1997: fig. 48). The first and the last of their captions are partly
legible.

IV. 1

PI. lO,e

V.4
(32)
V.5
(33)

m ~9 - 'an.s/rgyas4°.brug.dpal f

(31)

Fifth row (V)
In the fifth row apparently only lay figures have been depicted.
Only in the right half five male donors, performing aiijalimudrii, are
clearly visible. The figures wear a flat hat and two red ribbons are
projecting from their shoulders. Except for the last one, which is
shown frontally, the figures turn towards the left (cf. Klimburg-Salter
1997: fig. 49). Only the last three of the preserved images still have
their captions.
35

St., Pa.

Only once, in 1991, did I read a fragmentary caption there. As this reading has
never been controlled again it is only added here in the footnote:
36

mag.pr.tsa
klzibJ'Jjjjj]

dpal

Wntten rattier like an angular 'a chun with wa zur!
The place or clan name sNas 'wer/lwer appears in the colophon of a Satasiihasrikii-Prajiiiipiiramitii-manuscript in the Tabo collection (slias '/lwer dge' sloli
mall dzu ba tra = Mafijubhadra). I am grateful to Cristina Scherrer-Schaub for this
infonnation.
39 This first syllable is written in pink, afterwards red ink was used.!
40 Most probably an abbreviation for sans rgyas (pa.).
37

38
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S

CL91 12,30; f CL91 17,14

*f fmag.pUsa.gun.sum·f
fCL91 17,15

V.6 female?
*f Ihrugs.!X41~r.ses.~~f

(34)

While the following sixth row has nearly disappeared, fragments
of lay figures survive in the seventh row.

fCL91 17,12

IV.6 This inscription is written in red and in another handwriting!

CL91 12,29; fCL91 17,13

*f : fmag.pUsa.dban.phyug.rten f

NORTH WALL

siies.w3 7 er38 .dge '.tshul.ma ~elo/i gi:gi". \ dad.pa f

(30)

S

0000
000

OOCpQctive
Deities
/_'''".'

~

....... : / ... \

00
00
\... /\. j

\ . _j\ ---j\,-)
(35-39)

·T40=45Y···

.

.

··-T46=52y~Hlstoncal

Personages

Three rows of lay figures with
inscriptions are found in the lower left
corner of the north wall. Except for the
main image all the depicted figures have
been identified. The location of the
captions is illustrated in Fig. 7: The
handwriting seems to be different from
the one on the south wall. The figures
and their inscriptions are numbered like
the ones on the south wall: Roman
numbers for the rows from top to bottom
and counting from left to right.

First row (I)
1.1 This figure is shown frontally
and sits in lalitiisana on a throne. He
wears a yellow coat with a red border.
~ lm -tJ>\
His right hand is raised in abhayamudrii,
Fig. 7: Entry Hall north wall;
the left arm rests in the sleeve on the
the location of the captions
knee. Although he appears to be the
main figure of this composition, his
name is not recorded in the caption (Klimburg-Salter 1997: fig. 50).
(35)

*f flha.[sra]s ?
41

Written like an 'a chl/li with wa zur.
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1.2 Depicted like 1.1 this figure wears a brown coat and turns
slightly towards the previous one (Klimburg-Salter 1997: fig. 50).

*/ /lha.sras. 'jig. \ rten.mgon./

(36)

s CL91

11.5
siiel. 'or.bsam45 .tan.byan.chub

(44)

15,35; fCL91 17,16

11.6
1.3 Female wearing a yellow coat and shown frontally. She
performs abhayamudrii.
s CL94 77,25; f CL91 17,17

(45)

*/ /lha.lcam. '£.d. 42 \ 'phro

(37)
1.4

S CL94 77,25; fCL91 17,18

1.5
(39)

siiel. 'or.byan.tshul /
Third row (Ill)
The figures to the captions of this row are not preserved.

*/ /lha.sras. \ brden.brtsan

(38)

Ill. 1
S CL94 77,25

rin. can.rgyal46

(46)

1I.1
siiel. 'or.bo.di".ba.dra.

siiam. W er. khri. mch£.g
fCL91 17,26

siiel. 'or.gun.che.skyan. bu /
IIl.5

(50)

11.3

f CL91 17,21

chgd ... n /
lIL6

44

(42)

gza .ma.byan.chub.brde.?
lIA

(43)

fCL91 17,25

IlIA

fCL91 17,22
...

khrims.legs.pa./

47

(48)

(49)

11.2

fCL91 17,24

IlI.3

f CL91 17,23

stag.lo43 .tshul.khrims '

?;:;:

sgye.~ni.dge.bsii&n.tshul \

(47)
Second row (II)
All figures except 11.3 are male. All kneel on one knee, and are
turning towards the left (the wall).

(41)

\

1I1.2

lha.sras

(40)

f CL91 17,19

(51)
f CL91 17,20

~na. ro. chos. kyi. siiin.po.

IlL7

(52)

42 Also 'di could be read. The vocal was apparently written twice (probably a
.
reversed gi gu corrected to ana 1'0).
43 sTag 10 as a surname occurs in Nel pa Pal)Qita's Me tag phreli ba (UEBACH
1987: 133).
44 Pa. read a gi gu.
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siiel. 'or.skyid.mchog /

siiel. 'or ......

45Pa
46 Also ri mo rtsun rgyal could be read.
47 Written like an 'a chuli with double wa zur:
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NON-HISTORICAL INSCRIPTIONS IN THE ENTRY

HALL
THE PROTECTRESS
On the west wall, above
the entrance to the main hall
,//
"',
an inscription identifies the
/
main protectress whose
image is not preserved (cf.
Fig. 8). She was depicted
' .../
riding on a deer. To both
sides of the protectress a
female retinue of nine figures on each side is depicted
(Klimburg-Salter 1994: fig.
Fig. 8: Entry Hall west wall; the caption
6;
1997: figs. 37-39). The
identifying the protectress
caption is in the lower left
corner of the screen held behind the protectress by two women of the
retinue.

PI. 11

S CL91 12,26

* 1:1 gtsug.lag.khan.gb
sruns.ma

II sman.che,r...,ro II

wi. nu. myin. 'khor. ba. dan

,

\

"\

(53)

Cosmological
Picture

bhavacakra \

\

/

\ooIlm D>j

Fig. 9: Entry Hall east wall; captions in
connection with the bhavacakra

It contains two verses of the
conclusion of the Priitimo~asiitra (verses 14 and
15 in the MiilasarviistiviidaVinaya) as prescribed by
the Vinaya for the decoration of a sgo khan. Beside
the caption a Buddha
performing bhiimispadamudrii is depicted (PI. 12;
Klimburg-Salter 1997: fig.
40).49

Remarkably line five
was written twice, one over the other. It seems that the scribe forgot at
first to copy the word 'khor ba. After he realised this mistake he
apparently rewrote the whole line in the same place. This can be taken
as evidence that it was less important for the text to be legible than for
it to be complete. The wall text has been compared with the Priitimok$asiitl~a in the Peking edition (Q VO!. 42 149,3,6-7).
(54)

PI. 12

{I}

* I brtsam.bar.bya.ii'n. 'byun.bar.bya I s[ans.}rgyas.

{2}

{3}

52 .can. bii'n
bstan.la50 . 'jug.par.
bya I 'dam. bU5l .khyi~,.la. dglan
chi'S3.bdag.de54 .ni:giom.bar.bya II gan.ii'g.rab.du.[ba]g.

{4}

yod.par

S CL91 18,3

II

chos. 'duI. 'dUa.spyod. 'gyU,.s5. pa

I skye.bai' 56.57

bcas.pa II

:,
I
I

48 "The protectress of the main temple, the great (healing) woman (sman chen
mo) Wi fiu myin together with {her} retinue."
sman in certain contexts seems to denote just 'woman' (cf. STEIN 1956: 371),
however, there also exists a whole class of pre-Buddhist female deities called sman mo
(NEBESKY-WOJKOWITZ 1956: 198-202).

49 The description of the bhavacakra in the passage in the MiilasarviistiviidaVinaya prescribes that the following three elements be displayed with the Wheel of
Life: the depiction of a (teaching) Buddha, the pratftyasamutpiida on the outer circle
of the Wheel (see below), and the two verses encouraging the conversion to Buddhism
(Vinayavibhaliga, 31. Piitayantika, Q Vo!. 4373,1,6--2,4).
50 Q reads against the metre bstan pa la.
51 Q bu 'i.
52 Q glali.
53 Q 'chi.
54 Q sde.
55 Q gyur.
. .
56 Written hi' with subscribed 'a chuli for Q ba'i..
57 On the edge stili ba seems to be written, but it is not clear if it belongs to the
inscription.
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CAPTIONS AT THE BHAVACAKRA

Several inscriptions are found in connection with the Wheel of
Life (bhavacakra, Slid pa 'i 'khor 10) in the northern part of the east
wall (cf. Fig. 9; K1imburg-Sa1ter 1997: figs. 41, 42). Only the
inscription above the Wheel in the upper left corner is well preserved.

C. Luczanits
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II gyes g ;;=.

{5b}

'khor.ba.rab.spans.?

{6}

mtha'60. mar.byed.par. 'gyut::ies.gsun~.

{7}

S061

'

sdug.[snalI.

;>!:;;=;;= gog.

59

'gyur.

;>!: ;;= ;;= ;;=f;;= mls.y::

The remains of two more inscriptions can be found directly on the
Wheel, one on the left side, directly in front of the red figure holding
the Wheel from the left corner, and one below the hand of another
green figure holding the Wheel from the opposite, upper right corner.
Although there is not much preserved from these two inscriptions,
the beginning of the right caption does allow me to propose their
purpose. The captions on the Wheel were most probably used to
represent the pratftyasamutpiida in writing instead of the form of
metaphorical pictures generally used in later depictions. The presence
of the pratftyasamutpiida in writing appears to be unique to Tabo.

Another small caption within the Wheel below some human
figures in the upper right half of the Wheel identifies the human world
Jambudvipa.
(56)
Iho. 'i. 'dzam.bu.glin 64

(55a) caption on the left side of the wheel:
chlthun.ba.dan?
... ---

--

?

chltsha? .ba.Ia.chlmabls ?

i

.phyir.ro.(

(55b) caption on the right side of the wheel:
*1 Irga.si: 62!!:.i:st n 63

s CL91 18,9

d~ r 11' ;;= p.dan. ?-rg

Here, the two lines are written one on top of the other!
Reconstructed line 5: 'khor ba rab spans nas / sdug slial (Q bSlial).
Q tha.
61 '''Commence, go forth [and] join the Buddha's teaching! Destroy Miira's host,
as an elephant [destroys] a reed-hut! Who conscientiously observes the [Buddhist]
monastic rules (dharrnavinaya) wtllleave the circle of rebirth, and reach the end 'of
suffering', thus it is said."
This translation follows to a large extent the German translation in SCHMIDT
1989: 79. PREBISH (1975: 113) translates the verses quite differently. I thank Haiyan
Hu von Hiniiber for discussing the translation with me.
62 Old age and death (jiiramaral;a), the twelfth item of the pratftyasamutpiida.
63 Vocal above, most probably gi gu.
58

59
60
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64

"The southern [continent] Jambudvfpa."
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HISTORICAL INSCRIPTIONS IN THE ASSEMBLY HALL

ASSEMBLY HALL

The Assembly Hall ('du khan) is dominated by .the 33 deities ~f a
three-dimensional VajradhatumaI.lC;lala. Except for the fourfold Vauocana in the centre, behind the altar, the clay sculptures are attached t~
the walls all around the room. 65 The sections below and above the
. sculptures are painted with different iconographic t~emes. The area
below the sculptures is mainly dedicated to two narratIve the~es - the
Pilgrimage of Sudhana from the Ga1}q.avyiihasiitra and the LIfe of the
,,.
Buddha, the first of them
,
,..;"
",.",.
.
accompanied by a wall
...,.. . . ,.... ,.. . ,.... ,.
. . . . ... ... ... . .
If
,",.
",.",.",.",.",.,,'
text
... .... ... .... .... ...
,
.66 In the northern ha
:"
~,
of the east wall there was
:~
":
also a larger area dedicated to the donors of the
,~
":
renovation of the temple
:""
~,,
completed in 1042. This
:"
",
section is only very frag,~
~,
mentarily preserved. All
souib
North the historical captions of
the Assembly Hall are
found there. In the section
above the sculptures different
iconographic
groups are placed. Among
these the deities of two
groups - the Protectors of
the Three Families and the
Buddhas of the Ten DiFig. 10: The Assembly Hall ('du khan)
rections - have been identified by captions. 67

,"

>

65 Cf. e.g. Klimburg-Salter 1997: figs. 54, 60. For a discussion of the technique
and the iconography of the sculptures see LUCZANITS 1997. .
66 Cf. STEINKELLNER 1995; 1996 and in press.
67 For a detailed description of the Assembly Hall cf. KLIMBURG-SALTER 1997:
Chapter V.2.
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On the east wall of the Assembly Hall a large section of the painting was dedicated to the depiction of historical figures. Like most of
the paintings preserved in the Assembly Hall, this section too, is
datable to the renovation of the temple completed in 1042. The donor

88BB[""BI~OIOIO[§;~:;i:g:g;
o ~~_O@8f· •. ~ • .· ~,

°8 °GE)

c::::::::J

~

Parini"'ii;1a

(57·59

(87)

f<1.00m

;
Donor
. Assembly

c::::::::J

0@::Mj)
Rows of
Donors

c::::::::J

Beginning of Sudhana's
Pilgrimage

-l

Fig. 11: Assembly Hall east wall
depictions are found below the clay sculptures in the northern half of
the wall between the final scene of the Life of the Buddha (the
depiction of the parinirvii1}a) and the entrance, i.e. below the sculptures of the goddess Vajragandha and the dviirapiila (sgo bsruns ba)
Vajravesa (cf. Fig. 11). The whole composition is only preserved in
fragments, but a division in two parts is evident. Below Vajragandha is
a large donor assembly, and to the right of it (below Vajravesa) there
were several rows of historical figures.
DONOR ASSEMBLY

Below Vajragandha there are fragments of a large composition
depicting a row of main donors surrounded by secondary figures.
Only a part of the left half of this composition and a tiny section in the
top right corner are fairly well preserved. In the centre was a row of
eight or nine figures sitting in front of a screen or curtain. Only fragments of four of the figures are preserved on the left side of the
composition. These main donor figures can be identified by their dress
- a combination of a monk's habit and a Tibetan-style coat as is also
worn by ByaiJ. chub ' od in the painting above the Renovation
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Inscription - as royal bla mas. Originally they were identified by
captions below their thrones. Sadly the remains of these captions are
very fragmentary and none of the names are left.

Rows OF DONORS

The first image from the left (figure 1) is the only one wearing a
hat. His caption is lost.
The following three have retained fragments of their captions. The
three captions together are fairly visible in s DKS91 34,28.
Figure 2, the second figure from the left, has the right hand raised
as if in abhayamudrii. Of his caption of four lines only fragments are
left: PI. 13
'
(57)

... \

... n.byan\ ...

...

ij£

d.pa.?

II /I

The third figure has the right hand lifted towards the shoulder with
some fingers outstretched. His caption is of two lines and the best preserved in this group. PI. 13
!je.lha.btsun.pa "=-u.n/d n/d,,=

(58)

m/'68.sd/na.nas /I

II

/I

The fourth figure has his right hand in the sleeve resting on his
thigh. PI. 13
rje.lha

(59)

,,= ,,=69.i~.sda.nalfo

All around these central figures a whole assembly of people has
been depicted, the ones in the foreground are much larger than the
ones at the back behind the screen, which creates a sort of depth in the
representation. While the nobles who wore a flat type of headdres~
were placed in front, the women and the men with other hat-styles
were placed to the sides and at the back.

The second part of the donor depictions below Vajravesa consists
of several rows (presumably five) of figures placed one above the
other. However, only a very small part of these rows, some figures in
the uppermost row immediately below the sculpture, is well preserved.
Most of the rows were covered quite recently (probably at the turn of
the century) with plaster and repainted. Only where the plaster which
was used in this 'renovation' has fallen off are the very fragmentary
remains of the original visible. In the lower right corner of this
composition there was also a larger inscription. Only a very careful
removal of the plaster and the repainting which covers most of the
section could bring the originals to light, and even then the remains
might be too fragmentary to reveal new information. Again the rows
are given Roman numerals and the figures are counted and arranged
from left to right.
Only some part of the first row immediately below the dviirapiila
(sgo bsruns ba), and usually hidden by his apron, is well preserved.
There are five figures with captions.
1.1 is depicted frontally with the right hand pendent and the left on
the knee. He wears a red hat and red monk's dress and has white hair
(Klimburg-Salter 1987: pI. 2,a; 1994: fig. 13).
PI. 14,a
(60)

s DKS91 34,2537,37, CL91 34,3434,35, CL94 85,6

gnas.brtan.chen.po. 'dul.ba.byan.chub. \ sfiel. 'or.fl

1.2 wears a hat open at the front and a patchwork monk's dress.
His right hand is raised at the side towards the shoulder, while his left is
pendent. He is turned towards the former (Klimburg-Salter 1987: pI.
s DKS91 34,25, CL94 85,7
2,a). PI. 14,a
(61)

chos.sg?a'i.slob.chen.po.gu.na.bar.ma \ te. 'or.. 72

The fragments could also be the upper part of a i, which one would expect here.
n or r depending on preceding i/u.
'
70 The last two of these captions were apparently also noticed by THAKUR (1997:
974, transcriptions no. 6 and 7). For comparable inscriptions from Tholing c£ the'
Appendix. There also the phrase ial siia nas is discussed.

_
71 "The Great Elder (mahiisthavira) 'Dul ba bymi chub ji'om [the place/the clan]
sNel 'or." He apparently was the abbot at the time of the renovation (cf. KLIMBURGSALTER 1994: 34 and below n.141).
This and the following caption were first published and discussed in KLIMBURGSALTER 1987: 690, pI. 2,a, the provisional reading based on the photograph. A revised
reading has been published in KLIMBURG-SALTER 1994: n.14. '
72 THAKUR (1997: 974) erroneously reads the name as gu lla ba na ti 'or and
interprets the phrase chos sga as a place name. However, here one presumably has to
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1.3 is also directed towards 1.1. He has no hat, a red monk's dress
and a stubbly beard. His right hand is raised in vitarkamudrii and his
left rests on the knee. PI. 14,b s DKS91 34,2837,3660,260,3, CL94 85,8
(62)
Icog.la73 'i.sde.dge.slon. \ mos.pa.bsod.nams. \ f5iJ!.ram74.f5

Of the four other rows only tiny fragments of figures and traces of
captions are left. Of the second row only the upper edges of panels are
left, one of them containing the phrase gu.ge'i.sde only. Of the third
row only the legs of one image are visible under which, presumably
belonging to the fourth row, another panel with a fragmentary caption
is left. 77 Below these captions are again more fragments of a figure,
and below that apparently was a larger panel containing an inscription.
There are further small fragments of a fifth row. These few traces,
however, do not really allow the reconstruction of the arrangement
that was once there.
In addition four more historical figures are depicted in the space
between the dviirapiila (sgo srwi ba) and the door. These were never
named.

lA is depicted like 1.3 but h~ turns towards the following figure
(1.5). His right hand is resting on the thigh, while the left is held out
towards the following figure as if he were talking to him.
PI. 14,b
(63)

s DKS91 34,28 60,4,

CL94 85,9

[gu.]fJ!!.'i.sde.sman.pa.brtson. \ # # =x.rin.cen. man. 'or /f6

1.5 is consequently turned towards the former (lA). He wears a red
hat and only the right hand, lying on the knee, is preserved.
(64)

lcog.la .... \ tan.dad.pa

read chos sgra'i slob chen po and interpret the whole phrase as a religious title. This
assumption is supported by the fact that the section below the sga is rubbed off, thus
a subscribed r could easily have been there. This title, although sounding very much
like a translation of a Sanskrit title, is not found as such in the common dictionaries.
Nevertheless it seems quite likely that here a specialist in Buddhist terminology, a
translator, is depicted. This is further supported by the Sanskrit name of the person.
Thus, the phrase would translate: "The mahacarya oJ Buddhist terminology
Gu~zavarman from [the place/the clan] Te 'or." GUlJavarman, *Yon tan go cha in
Tibetan, is not found in the common Tibetan historical works. Another possibility
would be that chos sga actually stands for chos grwa "Buddhist college".
73 lCog la apparently designated a larger area around the confluence of the Spiti
and Sutlej rivers reaching at least as far north as the Lingti river (as the term occurs in
an inscription at Lalung [to be published in future]) and to the region east of the
Shipki pass. Its variants sPi (ti) lcog (la) and Gug lcog (= Gu ge lcog la) might denote
the respective western and eastern parts of the region. For a much more differentiated
picture and references cf. VITAL! 1996: 307-9, and PETECH 1997: n.20. In the mNa' ris
rgyal rabs Tabo monastery is called the ornament of lCog la in Spiti (pi fir ta po cog
la brgyan, 54, 1.9-10).
74 THAKUR (1997: 974,3) reads bums.
75 "The lllonkfrom the ICog la region Mos pa bsod nalllS [gragsj."
Both lcog la (cog la) and gu ge (gug ge) are names of thousand-districts (ston
sde) of Lower Zail zuil ,(zan zwi smad) (cf e.g. UEBACH 1987: 22). I therefore
understand sde as referring to a region or district rather than to a community.
76 "TIle physician oJ the Gu ge region brTson ... rin cen Jrom [the place/the
clan] Man 'or." THAKUR (1997: 974,4) reads thon for brtson and yan 'Of'('od) for man
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'or. The person is possibly identical with the monk mentioned above in caption no..
17.
77 I once read: lcog.la. ... ? \ !!.sod.nam§., but this reading has never been controlled again.
--
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NON-IDSTORICAL INSCRIPTIONS IN THE ASSEMBLY

Minor Inscriptions and Captions

The first panel to the left of Avalokitesvara contains only the ye
dharmii-verse:
s JPI984 581; CL94 84,3
ye. dha. rma. he. tu.pra. bha. ba. he. tun. te.sa n.

HALL

ta. thii.ga. to. hya. ba.dad. te.san. tsa.yo. ni.
FRAGMENTS OF AN INSCRIPTION ON THE LIN1EL

Very few fragments are left of a long inscription in two lines
written on the wooden lintel just below the depiction of the temple's
protectress (cf. Fig. 11). The inscription presumably covered the whole
length of the lintel (c. 180 cm) with the first line, while the second line
ended after approximately 50 cm. The inscription is written in the old
orthography, but is so fragmentary that it is not even clear what it
refers to. I only tried once, in 1990, to decipher the fragments and the
reading has never been controlled.

{I} ?<= skyes.bu.thQs.pa.siiin.par.P..!Jygd.r78 => 21cm <=.sta
~ => 66cm <= f ~ ~ ~ d paL~ n ~ ~ pa.liSioa.jj den.nas.brtsa m Sf
Ji.srid. 79 => 18cm <= n b s ~ kya 12. do mlto ~ 'i.!1gis.// sos.pa.g ~
m!f:.g.mun.sald.sgron.ma.:g n ~ ~ ~ =>-15cm <= mchog.// ::::::> 5cm
(65)

ro.dha.e.barrz·bha.ti.ma.ha.sra.ma·lfa. / /

KaIU:J;lesvara(?)8°-Avalokitesvara is white and holds a miilii with
vitarkamudrii in the right hand. The left hand rests at his hip and holds
the stem of a white lotus (padma). He has an antelope skin wrapped
around his upper body and wears a one-pointed crown with the
Buddha Amitabha in front of his high hair-knot. The iirlfii has the
shape of a vertical eye (cf. Klimburg-Salter 1997: fig. 107).
On the panel above his right shoulder he is identified.

PI. 15,a
(66)

s JPI984 582; CL94 84,7

byan. chub.sems. dpa '.sems. dpa '. chen.po.
. thugirje 'i.mlia '.bdag.spyan.ras.gzigs.kyi.

{2} ? <= dag.bcom.ma. => ?

dban.phyug.jj
ye.dha.rma. ...

THE PROTECTORS OF THE THREE FAMILIES
. In the southern half of the east wall in the upper register above the
sculptures there is a Bodhisattva triad depicting the Protectors of the
Three Families (rigs gsum mgon po), the Bodhisattvas Avalokitesvara,
Mafijusri and VajrapaJ).i (cf. Fig. 11). Mafijusri (in the form of
Mafijugho~a) in the centre is slightly larger than the other two. All
three Bodhisattvas sit in lalitiisana.
Each of the Bodhisattvas is identified by a panel above the
shoulder to the right of the respective image. In the captions all three
are called bodhisattva mahiisattva (byan chub sems dpa' sems dpa'
chen po) followed by one or several epithets, which appear rather
unusual. The identifications are followed by the ye dharmii-verse. The
panels are arranged from left to right, that is in the direction of
pradak~ilfii.

78

79

The length of this fragment is I I cm.
This fragment covers ca. 22 cm.
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Arya Mafijugho~a is (bright) red, his right hand shows varadamudrii in front of the knee while the left fist on his thigh holds the
stem of a blue lotus (utpala). Above the lotus a Prajiiiipiiramitii is
depicted. Mafijugho~a wears a scarf across his upper body and a crown
with five points. The iirlfii has the shape of a vertical eye. 8I

80

thugs rje'i mna' bdag used here as a synonym for thugs rje'i dbati phyug (BIT

IOI5)?
81 Iconographically the depiction corresponds with the "royal" Mafijusri: as
differentiated by MALLMANN (1964: 35-6; 1986: 252-3), a form found in Siidhallamiilii nos. 50, 69 and 70. There the deity is unanimously called Mafijugho~a. However,
the Tabo image does not sit on a lion throne and adds the book above the lotus. His
epithets in front of the name are only partially preserved. They might include nail son
gi 'gro ba - apiiyagati and mam par 'jams pa - vidiira~lQ (as occurs in the name of
another deity, BIT 14, 34, 2376).
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s JP1984 471

(67)

{I} byafl.chub.s('2 em [s.dpa'.se]ms.dpa'.chen.po.flan.son.gi. 'gyo
;z!. c/ts}ogs.
2
{2} rnam.par. ('jom ;z!. ;z!. • 'phags.pa.'jam.ba 'i:d::J!.;z!.;z!. ;z!.83l 11

;z!. ;z!.

II

{3} ye.dha.rma ... '"
VajrapaI).i is only partly original. Apparently he was once coloured
in a dirty bright green that was later repainted blue. His right hand in
front of the breast appears to hold a pointed object resembling a bud
or fruit. The object as it is left today does not appear to be a vajra, a~d
if it was, then it was probably a vajra in the sense of a diamond as it is
depicted in the Ambulatory as well. However, there also the diamond
has a completely different shape. 84 The left hand of Vajrap~i is
clenched and rests on his thigh. He wears a scarf across his upper body
and a crown with five points. The ftrt:zii is not preserved.

PI. 15,c
(68)

s JP1984 472

byan. [chub.se]ms. dpa '. sems. dpa '. chen.po.
gsat!:.

;z!. ;z!. ;z!.;z!.

po85.phyag.na.rdo.rje·11

I

II

ye.dha.rma .......

THE BUDDHAS OF THE TEN DIRECTIONS
The Buddhas of the Ten Directions are depicted in the upper
register on the south and north walls of the Assembly Hall. Each of the
ten Buddhas is flanked by two Bodhisattvas. The names of the
Buddhas and Bodhisattvas are recorded in captions just above their
shoulders (cf. Fig. 12 and Fig. 13). The remaining space in the panels
is filled with the ye dharmii-verse.
82 The part within {} brackets was read in 1990, but was broken out in 1991. In
1994, when I was studying the sculptures carefully, I found parts of this inscription
again in the lotus base of a clay sculpture. The fragments were put back in place. by a
team of the A.S.I. headed by DrR.P. Singh.
83 Read: 'Jam pa'i dbyan.
84 Cf. below the MBS13.
85 Most probably gSali ba'i bdag po - gllhyakiidhipati as an epithet (cf. Tshig
mdzod p. 3006 and in several variations in the Tibetan-Sanskrit Dictionary 2482-83).
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The names of the Buddhas and of one of the accompanying
Bodhisattvas are taken from the introductory chapter to the three larger
versions of the Prajiiiipiiramitii, i.e. Satasiihasrikii-, the Paiicavil!lsatisiihasrikii-, and the A~tiidasasiihasrikii-Prajiiiipiiramitii.86 There also
the names of the respective worlds (lokadhiitu) the Buddhas reside in
and their principal Bodhisattvas are mentioned. The Sanskrit and
Tibetan texts of the Paiicavil!lsatisiihasrikii-Prajiiiipiiramitii have been
used for comparison. 87
As can be seen from the sequence of the content, the captions of
the Buddhas of the Ten Directions were meant to be read in
pradak~i1}ii starting with the eastern triad in the south-east corner and
ending with the zenith triad in the north-west corner. In the literature,
first the Buddhas in the cardinal directions are enumerated, then the
intermediary ones and last the ones at nadir and zenith. Here I record
the captions as they actually appear in Tabo, the arrangement following the pradak~i1Jii, and each triad is read from left to right.
For the Buddhas, the captions mention the quarter (phyogs) or
intermediary quarter (phyogs mtshams) the respective Tathagata resides
in, and his name. The Bodhisattvas are only named. In each caption
the ye dharmii-verse follows in the next line. It is remarkable that at
least some captions on the north wall apparently have been filled in
twice (cf. nos. 81, 82, 85, and 86). At least in the cases of 81 and 86,
the only captions Where the earlier inscriptions are fairly legible, the
content of the captions has been changed, although within the same
context. No. 81 originally referred to the Bodhisattva depicted to the
right of the caption and not to the Buddha to the left of it as today, and
86 mentions the Bodhisattva Pad mo dam palPadmottara, the Bodhisattva of the Nadir. The latter case indicates the reversal of the triads in
zenith and nadir.
It can be assumed that tJW Buddhas of the Ten Directions do .not
have a standardised iconography, they are rather displayed with a
tendency towards stereotype repetition (cf. also the comparisons
mentioned below). With one inconsistency, the five Buddhas on each
wall of the Assembly Hall are actually performing the mudra of the
86 C£ the table in CONZE 1960: 47. Translations of the introductory chapter are
found in CONZE 1961: 1-9 and 1975: 37-44.
87 Paiicavi1!lsatisahasrika-Praj,iaparamita ed. DUTT 1934: 12-17; Q VoI. 184351. The Sanskrit equivalents of the names are taken from Dutt and the alternative
spellings in Q are mentioned. Variant readings common in the orthography of Tabo,
such as myed for med, cen for chen and da drag, are not recorded.
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five jina, with the preaching Buddha (dharmacakramudrii) in the
centre. However, the varadamudrii is replaced by a gesture where the
hand above the knee is raised as in abhayamudrii, which looks rather
like a gesture of blessing. The Buddha of the south-east (above
sculptures S6 and" S7) performs vitarkamudrii instead of the regular
abhayamudrii of his counterpart on the opposite wall. However, the
"body colours do not follow the five jina configuration as only red and
white is used alternately. With the exception mentioned, the Buddhas
and the colours of the attending Bodhisattvas facing each other are
identical, the walls mirroring each other. 88
The Bodhisattvas are facing towards the central Buddhas holding
(or as if holding) a small offering in their right hand. The left arm· is
stretched behind the thigh with the palm facing downwards towards
the seat as if they were leaning on their arm. Although there are
remarkable differences between the depictions of the Bodhisattvas on
the north and south walls like the different dhotfs and their textile
patterns - stylistically they belong to the same group.89 While the
Bodhisattvas on the south wall hold flowers or jewels as offerings, the
ones on the north wall are empty-handed.
The Buddhas of the Ten Directions and their principal Bodhisattvas are also depicted in the Derge bKa' 'gyur illustrating the
beginnings of volumes 15 to 24 of the Ses phyin section. 90 There the
Buddhas are uniformly depicted with dharmacakramudrii and the
principal Bodhisattvas are venerating them. The Buddhas alone are
depicted in BIT 1084 to 1093 as part of an A~tasiihasrikii pantheon. 91
Here, too, the mudriis of the five jinas have been used.
South wall

The location of the south wall captions is shown in Fig. 12.
East

Bodhisattva Samantarasmi: white; right hand held in a kind of
reversed vitarkamudrii (facing towards the shoulder) in front of the
breast; left arm behind the leg.
s JP1984 480

Minor Inscriptions and Captions

Jr
oGoal~72n~~n"'"
-0
-East

~7D0870
Nadir

outh-east
\
South )
South-west
The BUdclli~s of the Ten Directions with attendant B~dhisatt;~s

--

RatnasalJ1bhava

The Pilgrimage of Sudhana (Nor-bzang)

foo 1.00m

-i

Fig. 12: Assembly Hall south wall

(69)

byan. chub.sems.[dpa 'j. 'od.gzer.kun.gzer.kun.
nas. 'byun.ba. 92 //

/I

ye. dha. rma. he. tu.pra. ba. bha. he. tun. te.san. ta. thii.ga. to. hya. ba. dan.
t~.~an. tsa.yo. ni'"I;0' dha. e. baJ!l. ba. ti. ma. hii.~ra. ma.1Ja. jj

Buddha Ratnakara: red; dhyiinamudrii.
(70)

s JP1984

481

sar.phyogs.kyi:de.biin.gsegs.pa.
dkon.mchog. 'byun.gna's.93j

f4

ye.dha.rma ......

Bodhisattva: red; holding a small jewel in the right hand; left hand
behind leg. Caption lost.
South-east

Bodhisattva Padmahasta: green; holds a tiny open flower in the
right hand; the left arm is behind the leg (Klimburg-Salter 1997: fig.
108).

The symmetry of the walls was noticed by D.E. Klimburg-Salter.
Cf. KLlMBURG-SALTER 1997: Chapter m.
90 Cf. KOLMAs 1978: 66-67, 116-121 (l5a-24b).
91 The group was"not recognised as the Buddhas of the Ten Directions and consequently the rendering of the Tibetan captions into Sanskrit is faulty.

92 The way the name is written here either is a mistake or it reflects the source the
name was copied from. Q (e.g. 43,5) and KOLMAS (1978: 15b) have 'Od zer kun nas
'byuiJ. ba.
93 Q (e.g. 43,4), BIT 1084 and KOLMAS 1978: 15a: Rin chen 'byuiJ. gnas.
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(71)

byan.chub.sems.dpa '.lag.na.pad.mo·1

I

'South-west
Bodhisattva [Sfuyaprabhasa/J'n ma rab tu snail ba] and his caption

ye. dha. rma ... ...

lost.
95

Buddha Padmottarasri : white; right hand in vitarkamudrii; left
hand on lap (Klimburg-Salter 1997: fig. 109).
(72)

sar.lho.mtshams. kyi. de.biin.gsegs.pa.
pad. mo. dam.pa 'i.dpal.l

Buddha SfuyamaJ;lQ.alaprabhasottamasri99 : white, bhumisparsamudrii.
s JP1984 124
(75)

f6

fii'.ma 'i:dkyil. 'khor.snan.ba.g

ye. dha. rma ... ..:

South
Bodhisattva (Vigat-)Asoka: red; holding a jewel in reversed
vitarkamudrii; left hand behind leg. 97
s JP1984 119
byan.chub.sems.dpa '.mya.nan.myed.pa.11

I

ye.dha.rma ......

Buddha Asokasri98 : red; dharmacakramudrii
(74)

7'!-

7'!-'i:dpal.1

ye. dha.rma ... ...

Bodhisattva: white; offering a tiny closed flower; left hand behind
leg. Caption lost (Klimburg-Salter 1997: fig. 110).

(73)

Iho. nub. kyi'.phyogs. mtshams. kyi: de. biin.gsegs.pa.

s JP1984 118

Bodhisattva: red; offering a closed flower with the right hand; left
hand behind leg. Fragmentary caption not read or lost (in a photograph of 1994 fragments of a caption are visible just below the capital;
it contains at least the ye dharmii-verse).
Nadir
Bodhisattva: green; mudrii with open palm in front of breast; left
hand behind leg. The caption above his right shoulder refers to the
following Buddha:
s JP1984 128

(76)

'og.gi.phyogs. kyi. de. biin.gsegs.pa.pad.mo. dam.

Iho.phyogs.kyi.de.biin.gsegs.pa.mya.nan.

p

myed.pa'i.dpal·1

[ye.dha.rma] ......

ye. dha. rma ... ...

Bodhisattva: dark green; offering a jewel; left hand behind leg.
Caption not read or lost (in a photograph of 1984 the caption is visible
just below the capital; it contains at least the ye dharmii-verse).

7'!- 7'!-. lOO

I

II

II

II

Buddha Padmasri: red; gesture of blessing (Klimburg-Salter 1997:
fig. 25).101 The caption above his right shoulder refers to the following
Bodhisattva:
s JP1984 129
(77)

byan.chub.sems.dpa '.sems.dpa '.chen.po.
pad.mo.dam.pa'i.

?

102

/I

II

94 "The Tathiigaia of the southern quarter Ratniikara." Translated exemplarily.
The caption is published in KLlMBURG-SALTER 1997: fig. 36.
95 BIT 1089.
.
96 "The Tathiigata of the southeastern intermediary [quartel] Padmottarasrf."
Translated exemplarily.
97 In 1984 the caption was still in perfect condition.
98 BIT 1085.

99 Q (e.g. 48,1) Ni ma'i dkyil 'khor snail ba dam pa'i dpal; BIT 1090: Ni dkyil
snail ba dam pa'i dpal.
100 Q (e.g. 49,4) Pad mo'i dpal; BIT 1092.
101 The right arm is stretched towards the knee where its hand is raised as in
abhayamudrii. That this gesture has the meaning of blessing can be seen in the
paintings of the pilgrimage of Sudhana.
102 Q (e.g. 49,5) Pad mo dam pa.
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ye.dha.rma ......

Bodhisattva Padmottara: white; offering a jewel; left hand behind
leg.

Minor Inscriptions and Captions

ogoo '.. ., "',

"'(8~n~r-'(Zl3)··
"
';( North)
J~orth-e31i
'[he ,Bu.djihas ofthe Ten Di~ with attendant Bo~tvas ..

~orth-w~s,;

West

North wall
The location of the north wall captions is shown on Fig. 13.

"(~~50

'C

The Life of the Buddha

West
Caption in the corner:
f-l.00m

-i

ye. dha. rma ... ...

Fig. 13: Assembly Hall north wall

Bodhisattva Arya Avalokitesvara: white; vitarkamudra; left hand
behind leg (Klirnburg-Salter 1997: fig. 26).
(78)

l

North
Bodhisattva repainted; caption only fragmentarily preserved.

byatz.chub.sems.dpa '. 'phags.pa.spyan.
ras.gzigs.dban.phyug.jj

s JP1984
(80)

560

[byan.chub.sem]s.dpa '.sems.dpa '.chen.po.

ye.dha.rma ... ...

. 104
Buddha Ratnarcis l03.: red; gesture 0 fbl essmg.
(79)

[ye.dha.rma] :.....

nub.phyogs.kyi.de.biin.gse[gs].pa.rin.
cen. 'od. 'phro.jj

Buddha Jayendra l06 : red; dharmacakramudra.

PI. 16a

ye.dha.rma ..... ,

(81)

byatz.phyogs.. kyi.logs.kyi.de.biin.gsegs

Bodhisattva [CaritramatilsPyod pa'i blo gros]: green; right hand as
ifoffering something; left behind leg.
North-west
Bodhisattva: red; right hand in front of breast, mudra not
preserved.
The original murals and captions ?f the Buddha [Eka~chattra/
gDugs dam pa 1OS ] and the right Bodhlsattva [Ratno~ama/Rin chen
mchog] are lost. Both have been repainted at a later penod.
103
104

BIT 1086.
Cf. n.101.
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S JP1984 559

pa. rgyal. ba 'i. dbatz.po.//
ye.dha.rma ...... 107

BIT 1091.
BIT 1087.
107 Underneath this inscription an older, faded one is quite readable. It is written
with much larger letters and has only three lines. There was no ye dharma-verse in the
older version. Instead of mentioning a Buddha it refers to the Bodhisattva Jayadatta:
*1 IbYali.chub.sems.dpa'.
sems.dpa '.chen.po.rgyal.
bas g/byin.fl
II
105

106
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Bodhisattva [Jayadatta/rGyal bas byin]: red; gesture of offering
towards the Buddha; left arm behind leg; caption not preserved.

Buddha Nandasri IIO : red, dhyiinamudrii. PI. 16,b
(85)

sten.gi.phyogs.kyi.de.biin.
gsegs.pa.dga '.ba 'i.

North-east
Bodhisattva: white; vitarkamudrii; left hand behind leg. The
caption above his right shoulder ,refers to the following Buddha:
s JP1984 554
byaidar.gyi.phyogs.mtshams.kyi.de.biin.

(82)

gsegs.pa

;:z!

li. 'dzind.kyi.glan.po.dam.

dpal.ll
ye. dha.rma ...

(86)

dga!. bas. byin.pa. I
ye.dha.rma ...... 113

byan. chub.sems.dpa '.chen.po.rnam.par.
rgyal. bas. rnam.par.gnond.pa. II

II

ye.dha.rma .. , ...

THE PILGRIMAGE OF SUDHANA (NOR BZAN[S])
The reader is referred to Steinkellner 1995 for the inscriptions in
connection with the narrative of Nor bzaIi(s) in the lower register of
the southern half of the temple. There inscriptions occur in large
panels adjacent to the paintings as well as short captions written on the
paintings which explain the content of the pictures. 1 14

Bodhisattva Vijayavikramin lost and partly repainted.
Zenith
Bodhisattva Mafijusri is lost and repainted, but his caption is
preserved.
s lP1984 549
byan.chub.sem[s.dpa'.} 'jam.dpal.

(84)

III

byan.chub.sems.dpa[']

108

Buddha Samadhihastyuttarasri lo9 : white; abhayamudrii. The
caption above his right shoulder refers to the following Bodhisattva:
s lP1984 553
(83)

II

Bodhisattva Nandadatta: white; right hand raised towards the
shoulder ll2 ; left arm behind leg.
s JP1984 547

pa'i.dpal·11
ye.dha.rma .. ,

s JP1984 548

THE LIFE OF THE BUDDHA
Not even the large panels have been used in the depiction of the
Life of the Buddha.. The only short caption occurring in the Life is a
BIT 1091. .
Here, too, a faded older inscription of different content is visible.
112 Probably the "mudrii of deference" which goes back to Gandhiiran art (cf.
TADDEl 1969: 375).
113 Again, traces of an older inscription of different content are visible underneath the present one! It can be read as:
bYali.chub.sems.dpa '.pad.
mo.dam.pa?
114 At the end of the narrative frieze depicting the story of Sudhana, and apparently not part of the story, is an interesting short inscription: ra mo mkhan dum bu. It
belongs to a group of four riders with their shields and horses depicted there (cf.
STEINKELLNER 1995: 104, n.6).
110

I11

ye. dha. rma .. , ...

108

Here, too, traces of an older inscription are visible below the present one.

109

Q (e.g. 46,4) Tin ne 'dzin gyi glan po dam pa'i dpal; BIT 1088: Tin 'dzin glan

po dam pa'i dpaI.
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one-line inscription on the panel below the descent from TrayastriIpsa
Heaven. Its location can be seen in Fig. 11.

*// rin.cen.rj.bo.gser.

(87)

;z!;z!.

bdan l15 • 'khor.yug
CELLA

It is not clear what the purpose of this inscription was and when it
was written. It uses one of the panels meant to be filled in with the

story of the Buddha's Life." 6

In the back part of the temple a small Cella is surrounded by an
Ambulatory. Together this western section of the temple could be
called an apse (Fig. 14). The
Cella contains a group of three
larger-than-life-size clay sculptures to which also the two
".
Bodhisattvas in the passage
".
leading from the Assembly Hall
to the apse belong. 1I7 The central Vairocana and the two
Bodhisattvas against the side
walls of the Cella are flanked by
two painted' goddesses each.
Above them' different rows of
Buddhas cover the space. 118
In the Cella itself there are
no historical inscriptions, nor is
there any trace of an inscription
below the donor picture on the
Fig. 14: The Cella (dri gtsan khan)
north wall. I 19 Captions are
found only with the rows of
Buddhas at the top of the walls.

1HE CELLA BUDDHAS

The uppermost part of the north and south walls is covered by
four rows of eight (in the lower rows seven) Buddhas respectively. On
the west wall three rows have 11 Buddhas each, while. in the corners
117

H5

116

Also the reading b.dan is possible.
This inscription was only read once!

136

For a discussion of the iconography and the date of these sculptures cf.

LUCZANITS 1997: 195-200.
118 For a more detailed
SALTER 1997: chapter V.3.
119 About the possible

description and depictions of the Cella cf.
identity of this donor cf.

150, fig. 151.

137

KLIMBURG-SALTER

KLIMBURG-

1997: 148-
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three more Buddhas are placed in a fourth row. All these Buddhas are
accompanied by captions (cf. Klimburg-Salter 1997: figs. 152, 153).
However, only a very small number of these Buddha captions
could be read. Firstly the captions are so high up that it is not possible
to read the inscriptions even standing on a ladder. Secondly the sculptures and their pedestals do not permit one to move the ladder close to
the wall, and thirdly most of these captions are extensively covered
.with dust, thus they are hardly visible at all. Most of the Buddha-names
have been read only once, in 1991. For these reasons there is only a
random selection of captions recorded (cf. the location of the legible
captions in Fig. 15), and their reading is not very reliable.
Nevertheless, the legible names collected are sufficient to exclude
the possibility that the names are from the Bhadrakalpikasiitra. The
names are taken from different collections. They also include some
rather unusual, but telling, names for which a source could not be
identified at all. Most of the names recorded belong to the 35 Buddhas
of Confession (ltun bsags sans rgyas gsum beu so lna I20 ), but also
names of the Seven Heroic Buddhas (sans rgyas dpa' bo bdun 121 ), the
Buddhas of the Ten Directions (phyogs beu'i sans rgyas) and the Eight
Healing Buddhas (sman bla bde gsegs brgyad) appear.
Except the subscribed y in myed pa and the tsheg in front of the
sad there are no signs of old orthography. It is uncertain if these
inscriptions, as also the paintings, were part of the renovation or if they
were made during a subsequent repair.
All the Buddhas in the Cella are shown meditating. The same
dress-colour is used for the Buddhas in a vertical row. Stylistically the
Buddhas belong to the painted goddesses and the donor depiction,
now provisionally attributed to the last phase of the· renovation
period. 122
The readings are arranged according to the walls and the horizontal rows, in which they are read from left to right.
South wall
First row, first Buddha:

Bhai~ajyaguru

(sMan gyi bla)

de.biin.gsegs. \ pa.sm/pan.gyi.z/bla

(88)

south wall

west wall

north wall

Fig. 15: The Cella walls

Third Buddha
(89)

de.biin.gsegs. \ pa.sad.ma.myed.par. \ sgyur.ba.jj

Others illegible!
Second row, first Buddha
(90) de.biin.gsegs.pa. \ 'jogs.pa.thams.ead \ rab.du.ii.bar.mdzad.pa.fj123

Second Buddha
de.biin.gsegs.pa. \ 'gro.ba.thams.ead.yon s. \ su.spyan.ba.jj124

(91)

Third Buddha
(92) de.biin.gsegs. \ pa.r n.s .thams. \ ead.rab.tu.ii.bar \ mdzad.pa.j/25

Also called ltwi bSags lha so bia (Tshig mdzod, 1089).
On sans rgyas dpa' bo bdull cf. n.175. They are also called sans rgyas rabs
bdull (Tshig mdzod, 2919; DAGYAB 1977: 39).
122 Cf. KLIMBURG-SALTER 1997: Chapter Ill.
120
121

138

123
124

"The Tathiigata who pacifies all ..... 'jogs pa is probably misread.
"The Tathiigata who completely purifies (read: sbyon ba) all living beings. ..

C. Luczanits
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Third row, first Buddha: Nandasri, the Buddha of the Zenith 126
(93)

de.biin.gsegs. \ pa.dga '.ba 'i. \ dpal.jj

Second Buddha: Candanasri, one of the 35 Buddhas of Confession127
(94)

de.biin.gsegs. \ pa.tsan.dan.gyi.dpa!J1

Third Buddha: *Vira l28
(95)

Third row, first Buddha, Asoka-?130
(99)

de.biin.gsegs. \ pa.,r..nan.myed.pa 'i \ ...

Third row, eighth(?) Buddha: most probably Suparikirtitanamasri
(mTshan dpal [sin tu] yoils bsgrags), one of the 35 Buddhas of
Confession131
(100)

de.biin.gsegs.pa. \ dpa'.po.jj

Sixth Buddha: Visvabhii CObhuj) the third of the Seven Heroic Buddhas
(96)

de.biin.gsegs. \ pa.dri.ma.myed.pa.jj

(98)

Others illegible!

de.biin.gsegs. \ pa.thams.cad.skyob

de.biin.gsegs. \ pa tshan.dpal.

,r.,r.,r. \

yons.bsgrags.ti.

Fourth row, second Buddha from the right: Yuddhajaya (g.Yul las
[sin tu mam par] rgyal ba), one of the 35 Buddhas 0; Confession 132
(101)

de. biin.gsegs. \ pa.g-yul.las .. ;

No Buddha-name has been recorded from the north wall!

Others illegible!
Fourth row, the space occupied by the first Buddhas in the upper
rows is partly covered by the end of the capital; there is only a caption
without inscription. The caption of the first Buddha (below the second
Buddhas of the upper rows), Kasyapa, is written in a script different
from the others!
(97)

de.biin.gsegs. \ pa. 'od.srun.jj

All others illegible.
West wall
Nothing of the first row could be read.

Second row, first Buddha: Vimala, one of the 35 Buddhas of
Confession129

"The Tathagata who completely pacifies all ... "
The same as in caption no. 85.
127 BIT 64, 2317.
128 May be Virasena/dPa' bo'i sde, one of the 35 Buddhas of Confession; BIT 51,
2304.
129 BIT 57, 2310.

130 Most probably Asokasri/Mya nan medpa'i dpal, one of the 35 Buddhas of
Confession (BIT 67, 2320) and the Buddha of the South (BIT 1085 and caption 73).
131 BIT 74, 2327.
132 BIT 77, 2330.

140

141

125

126
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AMBULATORY

As has already been mentioned, the Cella is surrounded by an
Ambulatory. The Ambulatory is covered with paintings on both sides,
the inner side mainly dedicated to the Buddhas of the bhadrakalpa. On
the front walls of the Cella,
being also the inner wall of the
Ambulatory, the only historical
depictions are found. Here, to
the left of the Cella (cf. Fig.
16), the Renovation Inscription
has been preserved, together
with a depiction of the main
donors. Another depiction of
historical figures
on the
opposite side of the Cella is
today largely lost. The main
themes of the Ambulatory
paintings are 16 Bodhisattvas,
16 Mahabodhisattvas, the Eight
Buddhas and their prominent
Fig. 16: The Ambulatory (skor lam); the
disciples, the Buddhas of the
triangle indicates the location of the
bhadrakalpa, all of which are
Renovation Inscription
at least partly accompanied by
captions and a narrative, which
has not yet been identified. m

Minor Inscriptions and Captions

image) the Renovation Inscription is found in the lower section of the
wall. The painting accompanying the inscription also has captions. On
the other side of the Cella another donor picture has been photographed by E. Ghersi which has almost completely disappeared by
now.
CAPTIONS ON THE PICTURE ACCOMPANYING THE
RENOVATION INSCRIPTION 134

Some of the figures depicted in the assembly around the central
figure, presumably Byan chub 'od (Klimburg-Salter 1997: figs. 5,
139), are identified by captions. These inscriptions, however, are
hardly legible.
The most prominent secondary figure is the layman in the lower
row immediately to the proper right of the main image. He is dressed
in a white coat with a wide collar and long sleeves,. and wears a flat
disc-like hat, the typical dress for a West Tibetan nobleman in the Tabo
paintings (Klimburg-Salter 1997: figs. 4, 140). The caption is heavily
damaged at its left side. 135
S JP1984 278, CL94 69,31, 69,32; fCL94 123,35

(102)

~136i'.mal.baI37.dban.phyug.

m iln :;z!.I38.rum./.gu.ge'i.sde./139

133 For a more detailed description of the Ambulatory cf. KLIMBURG-SALTER 1997:
Chapter V.4. The· depiction above the Renovation Inscription is described with the
Cella at the beginning of Chapter V.3.

Published in KLIMBURG-SALTER 1987: pI. 2,b; 1994: fig. 12.
TUCCI's reading (1935: 73, no. 1) of this caption is certainly erroneous. He
read: gZi' mal la dbaJi phYllg mgon/ mkhar I1lm gu ge sde. There is no space left in the
first line to add mgon after dbali phyllg. An erroneous interpretation of this caption
was TuccI's reason for dating the Tabo paintings to the 13th/14th centuries (cf. 1935:
73-4) by interpreting gZi' mal la as a variant of the personal name of the Malla king
'Dzi smaI.
136 I noted g or b for the first letter. However, here also could be an ornament
and/or a beginning sad. The second letter might also be a long 'letter~, but the lower
part looks rather like a scratch. THAKUR (1997: 974) reads gii'.
137 TUCCI, PRITZKER (1989: fig. 3a), VITAL! (1996: 306, n.474), and THAKUR (1997:
974) read mal la. However, the remaining traces contradict this reading. Either it has to
be read as mal.ba or as ma'.la.
138 The second 'letter' seems to be long and wide, the third 'letter' could also be a
tsheg with two sad. Also TuccI's reading mkhar seems possible. PRITZKER (1989: fig.
3a) and THAKUR (1997: 974) read, presumably following TUCCI, mkhar.
139 It is not completely clear how this caption has to be understood and the interpretations published so far vary to a great extent. As already mentioned (n.135) TUCCI

142

143

HISTORICAL INSCRIPTIONS IN THE AMBULATORY

The most important place for donor depictions and inscriptions
belonging to the renovation phase was the front of the walls enclosing
the Cella. Here, on the south side (to the proper right of the main

134
135
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Behind the man from Rum there are two more lay figures, with
different hats, venerating the central figure.
In the upper row three monks are kneeling. A caption between the
monks has been left empty. In the left corner of this row the right half
of an inscribed caption is preserved, presumably referring to the
monks.
s CL94 69,35, 69,36, 69,37

(103)

behind him (Klimburg-Salter 1997: figs. 6, 141).140

PI. 17
(104)

s CL94 69,33, 69,34; f CL94 123,36

gnas. brtan.chen. po. 'dul.ba.byan.chub.//?
fa po.yi.dge. 'dun.sde.chen.po./

? 141

//142

Thus, above the Renovation Inscription the principal donor of the
renovation, the royal bla ma Byan chub 'od is flanked on his proper
right by some lay and monastic donors representing the central
authority of Guge (gu ge'i sde). On the proper left of the main donor
the monastic community of Tabo is represented. Additional donors, at
least partly of local origin have been displayed on the opposite side, to
the right of the Cella.

'" g g.1iIpar.gi/e.~ug

... gg.ge[,ij.sde. / dga '.
;:. ;:ab.dad.pa. /
'~r·//
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A third caption is written in the upper right corner above a whole
group of monks. These are headed by a figure seated immediately to
the left of the main donoL He holds a flower in his raised hand and
wears a hat with an opening in the front. The caption apparently refers
to this more prominent person and the monastic assembly depicted

DONOR DEPICTION TO THE RIGHT OF THE CELLA

Some of the donors depicted to the right side of the Cella are also
identified. This painting was seriously damaged some time. after
Tucci's visit, and of both, the donors and the labels, hardly anything is
left and legible today.143 The first two fragments preserved and recorded here are from the left edge of the donor depiction and were not
published by Tucci. The fragment of the third allows certain improvements on Tucci's readings, which can also be verified on the hand of
Ghersi's photograph in the Tucci Photographic Archives (Neg.Dep.
6024/03 ).144 From left to right: .

understands gzi' mal la as a' personal name followed by titles. He is followed in his
interpretation and translation by THAKUR (1997: 974) with the exception that Thakur
notes that there is no place for mgon. VITALI (1996: 306) translates: "The Rum Gu.ge
community gZi'.mal.la dBang:phyug castle [is depicted here]", and interprets from
this caption and a reference in the mNa' ris rgyal rabs about the foundations of Byan
chub 'od (gzim mal blo can gyi dgon tshogs su lha khali dmar po biens 62, 1.17-18)
that Tabo was the temple of a certain gZi' mal community, and that Rum is just
another name for lCog la, which indicated the region around Tabo (although in
ancient times the area designated by this term was certainly much more extensive than
the present one, cf. PETECH 1997: n.20). However, there are several inconsistencies
with this interpretation, as on the one hand there is no evident proof beside the
occurrence of the same name, gZi'/m mal, in both, the Tabo inscription and the mNa'
ris rgyal rabs, that the place referred to in the rGyal rabs is actually Tabo. On the
other hand, there is neither a Red Temple evidenced in Tabo, nor does the rGyal rabs
refer to a renovation. Furthermore, it seems unlikely that gZi' mal is to be directly
connected with Rum and the Gu ge community in a way that one can speak of a gZi'
mal community at Tabo. Also the identification of Rum with lCog la is not likely as
both names occur in the inscriptions belonging to the renovation period. Thus the
extensive interpretation presented by VITALI (1996: 306-309) is certainly too farfetched.
Considering the scheme of the other inscriptions in the Assembly Hall belonging to the renovation period (e.g. nos. 60-64), it seems likely that gZi' mal ba/la is a
surname, deriving from the place or the clan of origin, dBan phyug ... would be the
actual personal name, Rum again indicates a clan or place and gz.1 ge'i sde the wider
region this place or clan belongs to.
'

140 TucCI (1935: 73, no.2) misread the personal name as 'dui ba mdzad. Sadly,
this inscription has been misinterpreted several times in the last years by reading or
interpolating ByaiJ. chub 'od himself into it (cf. PRITZKER 1989: fig. 3b and VITALI
1996: 306, n.474).
141 "The Great Elder (mahiisthavira)'Dul ba bYali chub."
'DuI ba byaiJ. chub has already occurred twice in other parts of the temple (cf. nos.
8 and 60). Prominently placed in front of the monastic community of Tabo, he seems
to have been the abbot of the monastery at the time of the renovation (cf. KLIMBURGSALTER 1994: 34, n.7). There are traces that the inscription actually continues in this
line. Theoretically here should follow the surname of the abbot. The remaining traces
could be read brtsegs pa, but then there would be no space for a particle before it.
These traces could also be from an older inscription.
142 "The great monastic community of Tabo."
143 Cf. TUCCI 1935: 74, Tav. xxv.
144 The photo in the Tucci Photographic Archives taken in 1933 (Neg.Dep.
6024/03) provides additional (and even better information) on the captions not

144

145
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Two captions on the left edge refer to noble children. These
captions were not recorded by Tucci.
(105)

,,::dag
,,::145

(106)

.
THE 32 BODHISATTVAS

o. d/na/ug.lo

rkyam.:;z!:;z!:;z! n.
bar

.

In the middle of the panel another fragment of a caption is
preserved. This caption was also published by Tucci (cf. n. 144).
(107)

rhugs. 'or
sgron.j do
bdas

.
.

146

preserved anymore. It is thus worthwhile suggesting new readings here. The readings
preserved only in Tucci's publication without any confirmation by the photograph
are underlined; if they appear to be even contradicted by the photo they are set in
round brackets.
The first caption recorded by Tucci is the one in the centre of the picture, between
a male and a female donor. Left of this caption, behind the male donor, a caption seems
to begin with rum.
The central caption most probably refers to the kneeling male donor to the left of
the caption, although Tucci records a female there. However, his reading is not really
confirmed by the photograph. The first line of this caption is lost because of a crack, it
therefore could be re-edited in the following way:
=>5<= \ khrom 'u;:!;:! \ (.chUliJ mlpa
The second caption in Tucci is largely confirmed, but refers to a female from (the
family of) Mag pi tsa, her name largely illegible:
mag pi tsa za brtell \ ti ? dge' I yOIl \ bdag I
The third caption has only two lines and refers to the second female donor:
mm za a'tall) po \ gsug

As.evident from the photograph the following two captions in Tucci's edition
have been mixed up. The first one is identical with no. 107 and refers to the female
depicted right below the caption.
rhug 'or z a I ye ses \ sgroll I d/no~ ;:! d 'i yOIl \ bdag II

I

The last caption refers to the small female below it and is only of one line.
rum za giiell t in I

145

NON-HISTORICAL INSCRIPTIONS IN THE
AMBULATORY

yo

Two rows of seven Bodhisattvas each are depicted on the south
and north walls of the Ambulatory (cf. Fig. 17). To this group four
more Bodhisattvas in the
south wall
corners of the east wall
have to be added as they
belong to the same group.
The Bodhisattvas on
the south and north walls
are identified by captions.
Principally, two panels are
painted above the shoulders
of each of the Bodhisattvas,
Narrative scenes
but often only one has been
used. The location of the
!-1.00m -I
panel containing the name
north wall
of the Bodhisattvas is indicated in Fig. 17. Of the
four Bodhisattvas painted
in the south and north corners of the east wall, belonging to the same group
but painted in a different
style, no captions are preAs the only panel
served.
Narrative scenes
partly preserved there is
empty, it is not clear
whether there have ever
Fig. 17: The north and south walls of the
b
.. .
Amb I
een any mscnptlOns.
u atory
Among the captions of
the Bodhisattvas at least three handwritings can be differentiated.
Although the differences are clear in most cases, there are also captions
not clearly attributable to a certain group. Therefore the different

m?

146

146

Earlier I read bsans,

147
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groups have not been indicated here. It is likely that the captions for
the 16 Bodhisattvas and the ones for the 16 Mahabodhisattvas were
written by different (groups of) persons. In one panel (no. 112, cf.
note 157) two handwritings are evidenced.
Following the captions, the 32 Bodhisattvas are divided into tw.o
groups of 16 Bodhisattvas: 16 Bodhisattvas (BS) and 16 Mahabodhlsattvas (MBS). The BS are placed in the upper level, the MBS below
them. The group of 16 BS is a variant of the groups known so fa:,
while the group of 16 MBS is hitherto unknown. Several of then
names do not occur elsewhere. For neither of the groups has the source
been identified until now. The captions are divided and arranged
according to these two groups, each group of captions is read in the
direction of the pradak~i1J.ii,from the south corner of the east wall to
the north corner.
Iconographically the 32 Bodhisattvas can also be grouped by their
respective body colours: blue and white on the south wall, red and
green on the north wall. Apparently these colours refer to the respective directions and families of the Bodhisattvas. With the exception that
yellow is replaced by white, the colours agree with the jinas of the
VajradhatumaJ:.lQala depicted in the Assembly Hall.

Table 1: The 16 Bodhisattvas
Direction
Colour
East
blue

South
white

West
red

The Sixteen Bodhisattvas

Although the group of 16 Bodhisattvas is known from several
ma1J.tJalas, none of these groups agrees with the group of 16 Bodhi-

sattvas represented at Tabo. 147 The one closest to Tabo is the group
described in a commentary to the Sarvadurgatiparisodhanatantra (cf.
Table 1). There the root ma1J.tJala of this tantra is described, the Vajradhatumandala. 148 In addition to the same .Bodhisattvas grouped
together 'according to their respective families this description also
prescribes the family colour for each group.

North
green

The 16 Bodhisattvas as mentioned The 16 Bodhisattvas as described
in the Tabo captions
in a commentary to the Durgativarisodhanatantra 149
BSI
South Jaliniprabha
yeIlow Dra ba can gyi ' od
BS2 GagaI)agafija
GagaI)agafija
nam ka mdzod
Nam mkha' mdzod
BS3 Vajragarbha
Vajragarbha
rdo rje sfiin po
rDo Ije sfiiil po
BS4
Amrtaprabha
'Od dpag med
BS5 Bhadraplila
East
SUrarpgama
bzans skyon
dPa' bar 'gm ba
blue
BS6 Candraprabha
Samantabhadra
z/a 'od gio nur gyurd pa
Kun tu bzail po
BS7 Samantabhadra
Candraprabha
lam tu bzan po
Zla ba 'od gzon nu
BS8 byan chub sems
Bhadrapala, bZaiI skvoil
BS9
West
Sarvasokatamonirghlitana
mati, Nan soil kun 'joms
red
BSIO SarvasokatamonirghatanaIfianaketu
Ye ses tog
mati, mya [na]n lam 'jams
BSll Pratibhlinakiita
Ak~ayamati
spyobs pa brtsegs pa
Bl0 gros mi bzad pa
BS12 Ak~ayamati
Pratibhlinakiita
sPobs pa brtsegs po
bio was mvi zad va
BS13 Maitreya
North Maitreya
green Byams pa
byams pa
BS14 Gandhahastin
Sarvapayajaha
spas kyi g/an po
Nan soil kun 'dren
BS15 Sarvapaya(fi)jaha
Gandhahastin
...son kwz 'dre...
sPos kyi glail po
BS16
Amoghadarsin
Don vod grub pa

147 Cf. e.g. MALLMANN 1986: 125':"7 or the ma1J.4aias of the Yoga-tantras in the
Ngor Collection (BSOD NAMS RGYA MTSHO 1983: nos. 27, 31, 39, 40, 41).
148 SKORUPSKI 1983: 312, n.5; Q 76, 124,4,3-8. The commentary is attributed to
Vajravarman (rDo Ije go cha) by SKORUPSKI (1983: xiv) following the Peking Edition.
The Derge Canon, however, attributes this commentary to Anandagarbha (Kun dga'
sfiiil po) (UI et.a/. 1934: no. 2626).

The iconography of the individual images also varies. While in
some cases the depiction of the respective deity in Tabo conforms to
the descriptions published by Mallmann, in other cases they are so

148

149

149

SKORUPSKI 1983: 312.
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divergent that it is even possible that the Tabo image has been wrongly
identified. However, despite these difficulties it is ~till possibl~ to
suggest the identification of some of the images for whIch the captIOns
have been lost (e.g. BS8).

AmbulatOlY, east wall, south corner
BS 1 blue; stem of something in the right hand; left hand not preserved.

Panels on both sides lost.
BS5 Bhadrapala (bZan skyon): white; decorated vessel with spout in
the right hand; left in varadamudrii in front of the knee. 153
Left panel: .

(110)

Ambulatory, south wall
BS2 GagaI).agafija (Nam rnkha' mdzod): blue; somethin~ that lo.oks·
like a small prayerwheel held in front of the body WIth the nght
hand l50 ; left in varadamudrii in front of the left knee.

BS6 Candraprabhakumarabhi1ta: white; right hand with crescent on a
lotus 154 ; left fist on thigh.
Left panel:
(111)

sJP1984378

de.byan.chub.sems.dpa '.nam.ka.
mdzod·1 I

Right panel empty.
BS3 Vajragarbha: dark blue; holding a vajra in the right hand; left
with fist or abhayamudrii above the knee.
s JP1984 380

Left panel:

PI. 18,a

byan.chub.sems

155

s JP1984 202, 386

.dpa '.zla. 'od.gio.nur.gyurd.

pa·1

Left panel (i.e. above the left shoulder of the Bodhisattva):151

(109)

[byan chub} sems.dpa'.bzans.skyon.1

Right panel empty.

No panels preserved.

(108)

s JP1984 384

Right panel empty.
BS7 Samantabhadra: white; right arm held at his side with a long white
twig with jewelled ends, a ratnamaiijari, 'bouquet of jewels',156 in the
right hand; left hand in varadamudrii in front of the knee (KlimburgSalter 1997: fig. 169). 0
Left panel: 157 PI. 18,b
s JP1984 205,388
(112)

byan.chuf2-sems.dpa'.f kun.tu.
bzan.pg{//}

II

II

byan. chub.sems.dpa '.

150 The 'prayerwheel' could be the dharmagaiija, 'treasury of the dharma', the
common attribute of GagaI.lagafija (cf. MALLMANN 1986: 164-5).
151 Another empty panel is painted right below this o n e ! '
.
152 It could be made ofjewels, or it could be an armour (vajra-armour, but It has
no vajra-ends). From the iconography this Bodhisattva can neither be identified with
Amitaprabha nor with Jaliniprabha, which are the options remaining according to the

comparison to the Sarvadurgatiparisodhana-root maIJrJala (Table 1).
153 Just an example where it appears possible that the captions identify. the wrong
Bodhisattva: Bhadrapala's usual attribute would be the jewel (MALLMANN 1986: 116;
BHATTACHARYYA 1968: 96-7), while the iconography of the depicted Bodhisattva
rather would agree with the description of Amitaprabha/Amrtaprabha, who is holding
a vessel with amrta (MALLMANN 1986: 96-7; BHATTACHARYYA 1968: 90-1). However,
also the iconography of the different Bodhisattvas is not always as consistent in the
textual sources as these two examples, thus it has to be presumed that the depiction at
Tabo represents just another form of the respective Bodhisattvas.
154 Both larger than at MBS2 (cf. below).
155 Additional 'gren bu or gi gu on the sa!
156 Cf. MALLMANN 1986: 133.
157 In addition byan ch is written in smaller and more cursive handwriting at the
top left corner of the panel!
.

150

151

rdo.lje.siiin.po.f I
Right panel empty.
BS4 blue; holds a cloth(?) with a cellular pattem 152 with both hands.
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BS12 Ak~ayamati (Blo gros mi bzad pa): red; holds a book; left fist on
thigh.

Right panel empty.
BS8 [Sfrrarp.gama, dPa' bar 'gro ba]: white; right hand with sword in
front of breast; left fist on thigh. 158
Left panel:
s JP1984 390
(113)

BS 13 Maitreya: green; holding a flask in the right hand in front of the
knee; left fist on thigh.

north wall

Left panel:

. BS9 not preserved.
BS10 Sarvasokatamonirghatanamati (usually Nan son kun 'joms): red;
sword held in front of breast; left fist on thigh. 160
Left panel.

s JP1984 244, 394

byan.chub.sems.dpa '.mya.nan.kun.
'joms.1!

(117)

Left panel:

s JP1984 248, 397

byan.chub.sems.dpa'.spyobs.pa.

BS14 Gandhahastin: (dark) green; conch of perfume
sankha)161 in the right hand; left fist on thigh.

PI. 18,c

byan. chub.sems.dpa '.spos.kyi
gian.po·11

II

I!

I!

Right panel empty.
BS15 Sarvapayajaha (Nan son kun 'dren): dark green; holds a kind of
stick (probably with a rOurld point) in the right hand; left fist on thigh.
(119)

Right panel empty.

s JP1984 375

byan.chub.sem[s dpa'j ? ?
son.kun. 'dre ?

Right panel empty.
158 This is the only Bodhisattva of the South for which the name has been lost. As
his iconography confonns well to Siirarpgama (Surangama), the fourth Bodhisattva in
the comparable group from the Dllrgatiparisodhana, this identification is tentatively
suggested.
159 After this three syllables the panel is empty!
160 Sarvasokatamonirghatanamati usually holds a stick or club (da~u!a)
(MALLMANN 1986: 342-3).

152

(gandha-

s JP1984 262, 372

Left panel: 162

brtsegs.pa

II

Right panel empty.

(118)

BSll Pratibhanaldita (sPobs pa brtsegs po): red; both hands in a fist
side by side in front of breast (Klimburg-Salter 1997: fig. 174).

s JP1984 369

byan.chub.sems.dpa '.byams.pa.11

Left panel:

II

II

Right panel empty.

(115)

byan. chub.sems. dpa '. bio.gros.

Right panel empty.

Right panel empty.

(114)

(116)

s JP1984 253, 366

myi.zad.pa

byan.chub.sems. 159

Ambuia~ory,

Left panel:

161 MALLMANN 1986: 170, n.S.
162 Right side of the panel lost.
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Ambulatory, east wall, north corner
BS16: green; probably an object or ornament with a visvavajra as
attribute in the right hand; left fist on thigh.

Remains of left panel empty; no right panel.
The Sixteen Mahabodhisattvas
The 16 Mahabodhisattvas represented in Tabo are not known
from elsewhere and their names are partly unusual, too (cf. Table 2).
AmbulatOlY, east wall, south corner
MBS1: blue; vitarkamudrii, left fist on the thigh (Klimburg-Salter
1997: fig. 180).

Table 2: The 16 Mah1ibodhisattvas.
Direction The Mahabodhisattvas as
Colours mentioned in the Tabo captions
East
lost
MBSl
blue
MBS2
kun tu snail ha

South
white

No panels preserved.
AmbulatOlY, south wall
MBS2: blue; holds a tiny lotus with a tiny crescent on it in the right
hand; left fist on the thigh (Klimburg-Salter 1997: figs. 163, 164).163

Left panel:' PI. 19,a
(120)

s lP1984

379

West
red

MBS3

dri ma myed pa"

MBS4

rgya mtsho'i blo gras

MBS5

kun tu myed pa

MBS6

hlo gras mtha' yas

MBS7

thogs pa myed pa

MBS8

tsh01i dpon

MBS9
MBSIO

lost
ses ... ...

MBS11
MBS12

glail po sugs ldan
dpa' has byin

MBS13

stabs-po che

MBS14

..... , pa'i dpal / /

MBS15

ye ses 'od gzer

MBS16

lost

byan.chub.sems.dpa '.sems.dpa '.chen.
po.kun.tu.snan.ba·11

II

II

Right panel empty.
MBS3: blue; something like a flaming jewel (tripartite yellow ~centre
w it4 red fringes around) in the right hand; left hand rests with palm on
thigh (Klimburg-Sa1ter 1997: fig. 165).164
Left panel:
(121)

North
green

s JP1984 381

bYali.chub.sems.dpa '.sems.d[paj'.
chen.po. dri. ma. myed.pa. II

Right panel empty.

163 Possibly *Samantavabhasa, MVy 6305.
164 Possibly *Vimala.

154

165 Attribute not preserved.

155

Attributes and mudriis
vitarkamudrii
left fist on thigh
lotUs with crescent on it in the right
hand; left fist on thigh
flaming jewel in the right hand
left hand rests palm open on thigh
right hand in front of breastl65
left fist on thigh
right arm raised at side;165 left palm
on thigh, fingers towards the knee
vitarkamudrii
left fist on thigh
right hand in front of the knee with a
small twig or bud; left palm on
thigh, two middle fingers stretched
object with around bottom, flat top
and balls/pearls along the edge
left fist on thigh
not preserved
right hand in front of breast
left hand on thigh
dhyiinamudrii
holding' small bunch of buds in front
of the knee right; animal skin held
near the thigh with left hand
holding diamond or crystal
left fist on thigh
right hand at side with a trilobate
leaf; left palm on thigh, fingers
towards the knee
right holding a coniferous twig in
front of knee
left fist above the thigh
meditation

C. LUGzanits
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MBS4 Sagaramati: blue; right hand in front of breast, small attribute
not preserved; left fist on thigh.
Left panel:
(122)

PI. 19,b

s JP1984 383

byan.chub.sems.dpa '.
sems.dp l66 a '.chen.po.rgya

Right panel empty.
MBS8: white; holds an object with a round bottom and a flat top with
balls/pearls along the edge in the right hand; left fist on thigh
(Klimburg-Sa1ter 1997: figs. 170, 171).169
Left panel:
(126)

mtsho'i.blo.gros·11

Right panel empty.

Left panel:'
(123)

s JP1984 385

byan. chub.sems. dpa '.

I

chen.po.kun.tu.myed.pa·1

Right panel empty.
Ambulatory, north wall
MBS9: not preserved.

s JP1984 395 170

Left panel:

MBS6: white; vitarkamudrii; left fist on thigh (Klimburg-Sa1ter 1997:
fig. 166).167
Left panel:

s JP1984 387

*11

/I ye.dha.rma ...... 171
s JP1984 396 172

Right panel:
(127)

byan.chub.sems.dpa '.

[byan chub] sems.dpa '.sems.dpa '.chen.po.ses.

/I

??

chen.po. blo.gros.mtha '.yas.1

Left panel:

MBS7: white; right arm in front of the knee with a small pearled twig
or bud in the pendent hand; left palm on thigh, two middle fingers
outstretched. I 68
s JP1984 389

Left panel:

*1

s JPl984 364

I ye.dha.rma ...... (three lines)

Right panel:
(128)

s JP1984 365

byan.chub.sems.dpa '.sems.dpa '.
chen.po.glan.po.sugs.ldan.//

byan.chub.sems.dpa '.
chen.po.thogs.pa.myed.pa·11

II
*Sresthin?
Befo~~ restoration.
171 Right half of the panel not preserved.
l72 Before restoration.

169

Actually an 'a chun corrected to a pa.
167 Possibly *Amitabuddhi.
168 *Asanga?
166

156

/I

MBS 11: red; dhyiinamudrii.

Right panel empty.

(125)

II

MBS 10: red; right hand in front of breast; left hand on thigh.

Right panel empty.

(124)

byan.chub.sems.dpa '.chen.
po.tshon.dpon·11

MBS5: white; right arm raised at side, (large?) attribute not preserved;
left palm on thigh, fingers towards the knee.

s JP1984 391

170

157

/I
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MBS12: red; holding a bud or a small bunch of buds in front of the
knee with the right hand, and an animal skin (actually looking like a
fox) near the thigh in the left hand (Klimburg-Salter 1997: figs. 172,
173).173
Left panel:

PI. 19,c

s JP1984 367

ye. dha. rma. he. tu.pra. bha. ba.he. tun. te.
san. ta. tha.ga. to. hya. bha.dad. te.san. tsa.

(129)

II

byan.chub.se[ms dpa' semis.
dpa'.chen.[po} d db/s pa'i dpal·1 I

MBS15 JfHinaprabha: green; right hand holding a coniferous twig In
front of knee; left fist above the thigh (Klimburg-Salter 1997: figs.
178, 179).

Right panel:
(132)

II

s JP1984 370

ye. dha. rma. he. tu.pra. bha. ba. he. tu na. te

s JP1984 377

byan.chub.sems.dpa '.sems.dpa '.
chen.po.ye.se~;

MBS13: green; holding a diamond (vajra) or crystal in the right hand;
left fist on thigh (Klimburg-Salter 1997: figs. 160, 175-77).174
Left panel:

S,JP1984 376

ye.dha.rma ......

S JP1984 368

byan. chub. sems. dpa '. [che}n. [p}o. dpa '. bas
byin·11

(131)

S JP1984 374

Left panel:

yo.ni.ro.dha.e.bam.bha.ti.ma.ha.sra.ma.1J.a.

Right panel:

Right panel:

'od.gzer·1

I

Ambulat01Y, east wall, north corner

MBS16: dark green; meditation.
No panels preserved.

san. ta. tha.ga. to. hya. bha. dad. te.san. tsa.
yo. ni."ro. dha. e. bam. bha. ri. ma. ha. sra. ma.1J.a. I

Right panel:
(130)

THE EIGHT BUDDHAS

s JP1984 371

byan.chub.sems.dpa '.sems.dpa '.
chen.po.stobs.po.che·11

II

II

MBS14: green; right hand at side with a trilobate leaf (coloured inside
and fringes around); left palm on thigh, fingers towards the knee.
Left panel:

s JP1984 373

ye.dha.rma ...... (two lines and a third line of sad only)

173
174

On the west wall of the Ambulatory a group of eight Buddhas is
depicted on two levels. The group consists of the Seven Buddhas of
the Past, including Sakyamuni, I75 and the Buddha of the Future,
Maitreya. Again the arrangement has to be read along the horizontal
levels in the direction of pradak~i1J.ii. The first Buddha of each row in
the south-west corner is lost because of repainting. Each of the
Buddhas is seated under a different tree. In the inscriptions the
Buddhas are referred to with the epithets tathiigata (de biin gsegs pa),
arhat (dgra bcom pa) and samyaksartzbuddha (yan dag par rdzogs
pa'i sans rgyas).

175 This group is called the 'Seven Heroic Buddhas' (salis rgyas dpa' bo bdull)
(Tshig mdzod, 2916; WADDELL 1895: 345, n.2; according to BIT pp. 26 and 46
Taranatha also called them this way in his y{ dam rgya mtsho'i sgrub thabs rill chell
'bYll1i gllas kyi [hall thabs, § 150).

Possibly *Siiradatta.
Possibly *Mahabala.

158
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The Buddhas are
flanked by their respective most eminent
disciples.
While in the
B2
lower
register
the
The Eight Buddhas
Buddhas
are
identi--------fied on the dividing
line
above
their
heads, the disciples
have proper captions.
To the proper right of
the Buddha the disciple (si~ya, slob ma)
Fig. 18: Ambulatory west wall; the Eight Buddhas
foremost among the
sages (prajiiiivatiim
agryaIJ., ses rab can gyi mchog) is usually placed, and to his left the
disciple foremost among the ones possessing magical powers (rddhimatiim agryaIJ., rdzu 'phul gyi mchog).
The representation of the eight Buddhas does not conform with
the depictions of the same Buddhas found in later periods. 176

B3 [VisvabhiVVisvabhuj, Thams cad skyob/Kun skyobs]: patchworked
yellow sa1?lghiiti, dhyiinamudrii.

Bl [Vipasyin, rNam par gzigs] is lost.
B2 [Sikhin, gTsug tor can]: yellow sa1?lghiiti with folds, both hands in
front of the breast with the palms towards each other, the middle
fmgers are bent and the outer ones straight.
The disciple SaJ+lbhava to the proper left of the Buddha:
(133)

slob.ma.rdzu. 'phrul.gyi.mchog; 'phags.pa.
'byun.ba. II

/I

/I

The disciple Srol).a (Gro Min skyes) to the proper right of the
Buddha:
(134)

slob.ma.ses.can.gyi.mchog. 'phags.pa.
gro.iin.skyes.II

II

The disciple Uttara to the proper left of the Buddha:
(135)

slob.ma.rdzu. 'phrul.gyi.mchog. 'phags.
II

pa.bla.ma·11

B4 [Krakucchanda, 'Khor ba 'jig 177 ]: blue and red sa1?lghiiti with
folds, bhftmisparSamudrii (Klimburg-Salter 1997: fig. 186).
The disciple to the proper right of the Buddha: 178
(136)

slob.ma.ses.rab.can.gyi.mchog. 'phags.
pa.yan.dag. ,=xo '.11

II

The second disciple in the corner to the proper left of the Buddha
is depicted standing, his right arm pendent, the thumb and index
joined as in vitarkamudrii. There is no caption.
B5 [Kanakamuni, gSer thub] is lost.
B6 [Kasyapa, 'Od snni]: blue sa1?lghiiti with folds, both hands as in
dhyiinamudrii on the lap, but a gap is left between their palms, which
are directed towards each other. Most probably this is the mudrii of the
Buddha's alms bowl (buddhapiitramudrii).179
On the dividing line above this Buddha is written:
(137)

de. biin.gsegs.pa.dgra.bcom. ba.yan.dag.par.;r.gs ...

176 It seems that later Tibetan depictions of this group of Buddhas are not so
consistent as· it appears in some public(ltions (cf. e.g. WADDELL 1895: 346; BIT 114119, 746-752; GORDON 1978: 53-4; SCHUMANN 1986: 81-87).
The names of the seven Buddhas are consistent throughout Buddhist literature,
regardless of the schools (HobOgirin Ill, 195-7). Thus the Buddha names, and most of
the names of their disciples at Tabo do conform even with such remote texts as the
Mahiivadiinasiitra (ed. WALDSCHMIDT 1953).

Hobogirin Ill, 196: Log pa dan sel.
The Mahiivadiinasiitra names Sarpjiva and Vidura as the most eminent disciples of Krakucchanda, both names appear not to conform with the one fragmentarily
preserved at Tabo.
179 SAUNDERS 1985: 113. Today the hands of the Buddha are certainly somewhat
distorted by restoration and repainting.
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The disciple to the proper left of the Buddha (Klimburg-Salter
1997: fig. 189):180
s CL9l 51,18

THE BUDDHAS OF THE BHADRAKALPA

(138)

slob.ma.rdzu. 'phrul.can.gyi.
mchog. 'phags.pa.rkan.giiis.
spyod.

II

II

B7 Sakyamuni: re~ Sa1p.ghati, dharmacakrapravartanamudra.
On the dividing line above the Buddha is written:
(139)

de. biin.gsegs.pa.dgra. mcom. ba.yan. dag.par. rdzogs.pa 'i.
sans.rgyas. \ sag.kya.thub.l2!!:.

His disciple Maudgalyayana to the proper right of the Buddha: 181
(140)

slob.ma.rdzu. 'phul.gyi.mchog. 'phags.
pa.mye. 'u. 'ga!.gyi.bu.//

II

His disciple Sariputra to the proper left of the Buddha:
(141)

s CL94 67,14, 67,15

slob.ma.ses.rab.can.gyi.
mchog. 'phags.pa.sa.ri 'i
bu·11

II

B8 Jina Maitreya: green sa1p.ghati with folds, performing a variant of
the dharmacakramudra and holding a mala (Klimburg-Salter 1997:
figs. 181, 182).
On the dividing line above the Buddha it is written:
(142)

de.biin.gsegs.pa.dgra '.bcom.ba.yan.dag.par.rdzogs.pa 'i.
sans. rgyas. rgyal.pa. byams.pa·1I

The standing monk to his proper left holds a flask in the pendent hand.

180 The Mahiivadanasiitra names Ti1?ya or Bharadvaja as the most eminent disciples of Krakucchanda, both names do not conform with the name preserved at Tabo.
181 The position of Sakyamuni's disciples is reversed, i.e. the disciple foremost
among the ones possessing magical powers is placed to the proper right of the
Buddha.

162

On the outer and inner walls of the Ambulatory the Buddhas of
the Bhadrakalpikasutra are found. At least the names of the first 200
of the Buddhas mentioned in the sutra have been written on the walls
of the Ambulatory. The beginning of the list on the outer wall in the
south-east corner is marked by a narrative scene. It shows the kneeling
Bodhisattva Pramuditaraja (mChog dga' rgyal po), the interlocutor of
the Bhadrakalpikasutra, questioning the Buddha Sakyamuni (Of which
only the halo and a part of the throne are preserved). Behind Pramuditaraja some of the closest disciples of Sakyamuni are depicted.
Each figure of the scene has been identified by a caption.
Beginning in this corner, the names are arranged in the direction
of pradak~il}a along the south, west, and north sides of the outer wall
of the Ambulatory. The succession is then interrupted in the north part
of the east wall, where the row of Buddhas is continued in a different
style of painting covering the middle portion of the east wall. In this
part the captions have never been filled in, although, considering the
gap of eleven names between the last Buddha mentioned here and the
Buddha mentioned on the inner west wall of the Ambulatory, where
the list was continued, it was originally planned that they would be
filled in as well. 182
The sequence was then continued only on the inner west and north
walls of the Ambulatory. There the names are written on the yellow
dividing line above the respective Buddha. The list of names continues
in the top row of Buddhas, in the south corner of the west wall, and
proceeds on the north wall. In this way the names in the first three
rows were filled in. While the second row also proceeds ·on the north
wall, the third row was only identified on the west wall. Thus on the
inner walls of the Ambulatory, too, the names were arranged in the
direction of pradak~il}a, but now against the direction of writing (i.e.
from left to right).
The names of the Thousand Buddhas were read on different
occasions either from some distance standing on a ladder or from the
scaffolding erected by the A.S.I. for restoration work. In the last
instance the readings are more reliable and detailed. Usually there was
only one occasion to read them. Therefore most of the readings are
182 It is also possible that the row of Buddhas was continued here originally and
the captions filled in, but that the section was subsequently repainted only a
relatively short period later.
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less reliable than almost all of the previous ones. The tsheg have not
been recorded for the Buddhas' names..
The presentation of the captions has been arranged in the order
they appear in the Bhadrakalpikasutra, and at least for every fifth
Buddha the number' of the Buddha is given. 183 It appears that the
captions also have been filled in this order.

In addition there were other captions around the group of monks
It seems that they. all bega~
wIth phags pa. In the lower nght corner one name is legible:

Left panel:
byan.. ehub.sems. dpa '. mehog.

rab. 'byord. tu.dga '. ba 'i.rgyal.pos.1 beom.
ldan. 'das.la.iu. ba. II
1/186
II Ijl85

Right panel:
(144)

... pa. 'od.srun.
188
II
11

The captions mentioning the Bodhisattva Pramuditariija and
clearly refer to the beginning of the Bhadrakalpikasutra,
whIle the monks named in the captions are not named in the sutra. The
mo~s depicted are the most eminent disciples of Buddha Siikyamuni.
BesIde the names Subhuti and O'1ahii-) Kiisyapa preserved, several
others of the monks, presumably Siiriputra, Ananda, Maudga1yiiyana
and others,189 were once identified by captions.
S~amuni

Ambulatory, east wall, south side
The row of the Buddhas of the bhadrakalpa on the upper edge of
the wall begins with a narrative scene. A kneeling red BS, with his
hands raised in anjalimudrii, is depicted in 2/3 profile. He is turned
towards a Buddha on a lion throne, of which only the edge of the
mandorla and a lion of the throne are preserved. Directly behind the
Bodhisattva a group of monks is depicted. To the right above. the BS
there is a panel containing two captions separated by a red 1m~ (left
panel). To the right of this panel, between the halos of the BodhIsattva
and the Buddha, is a second panel (right panel; Klimburg-Salter 1997:
fig. 161).184
.

phags.pa.

(145)

.

Ambulatory, outer walls

(143)

o~ w~ich hardly anything is 1e¥ib1e today.

*1' Ibeom.ldan. 'das.sag.kya.thub.

Ambulatory, south wall
After this initial scene the rows of Buddhas commence on the
south wall. 190 On the outer wall of the Ambulatory the captions are
placed on separate panels between the Buddhas (cf. K1imburg-Salter
1997: fig. 162). Judging from the beginning of this series, the caption
above the proper right shoulder of a Buddha refers to this image.
However, the iconographical details given below (colour and mudrii
~or the first 60 Buddhas, only colour for the rest) are actually mean-'
mg1ess, as they certainly do not reflect a particular iconography for the
Bud?has mentioned, but are stereotype repetitions independent of the
partIcular Buddha mentioned in the caption. On the inner walls of the
Ambulatory all the Buddhas are depicted with dhyiinamudrii. The
iconographical details only have been kept as proof of this fact and as
a reference for identifying the respective captions on the spot.

[pa]. mnan.yod. na. biugs. te. I Idge.
slon.. 'bum.dan..byan..ehub.sems.dpa '.
187
bye. ba.phrag. brgyad. beu. dan.. thabs.gcig. 1
183 The number refers to the list of the Buddhas published as an appendix to the
English translation of the Bhadrakalpikasiitra: The Fortunate Aeon, Vo\. N. The
names have been compared with this list and the list published in WELLER 1928.
184 The whole scene is documented in s CL91 45,11.
185 "The noble Subhiiti. "
186 "The Bodhisattva Pramuditariija asks the Bhagavat. "
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187 "The Bhagavat Siikyamuni is residing in [the city oj] Sriivastf; together with
.
one hundred thousand monks and eight hundred million Bodhisattvas. "
188 "The noble (Mahii-) KiiSyapa. "
189 It is quite likely that here the Ten Gre(lt Disciples, a group which mainly
became popular in Central Asia and China (cf. LAMOITE 1988: 692), were intended.
This group also appears in Mahayana literature (e.g. the Siira'llgamasamiidhisiitra,
trans\. LAMOTTE 1975: 258-59). Cf. also the bhadrakalpikapantheon in BIT 1022-31,
also including ten eminent disciples, but SubhUti (Rab 'byor) is not among them.
190 Read in 1991.
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Buddha: red, meditation, sitting under a tree

(BI5)
red, meditation

de biin gsegs pal seil ge I
blue, bodhyaJigfmudrii
(B6)191

(B7)
red, meditation

de biin gsegs pa rab I gsal II

de biin gsegs pa ma rtag 192

de biin gsegs pa spyan I legs II

II

II II

?195

(BI8)
de biin gsegs pa 'od chen I ? po
blue, varadamudrii

II

de biin gsegs pa grol ba'i I phuil po I

de biin gsegs pa I ... mdzg,d IjI97
(B20)
198 white, kind of tarjanfmudrii at side
(B21)

S

de biin gsegs pa II I fii ma'i sfiiil po
red, dhyiinamudrii (Klimburg-Salter 1997: fig. 162)

(BI2) Caption illegible.
green, mudrii beside the body

(B22)
(BB)
yellow, meditation

de

(B 17) Caption not preserved.
red, meditation

(B 19)
yellow, meditation

(BI0)
de biin gsegs pa mye rtog gfiis pa
.. green, bhfimisparSamudra or varadamudrii
(Bll)
red, meditation

~l

de biin gsegs pa rtsi span IjI96
(B 16)
green, mudrii in front of breast

(B8)
de biin gsegs pa thub pa II
white, both hands, the fingers as in tarjanfmudrii, before breast; written
very small

(B9)
yellow, meditation

[de biin gsegs pal ...

de biin gsegs pa lag cen

193

II

de biin gsegs pa ... I ... can IjI94
(B14)
white, like vitarkamudrii but palm turned upwards

CL94 91,2, 91,3

II II

S CL94 90,35, 91,1, 91,2

de bf:in gsegs pa ~la ba II I II II II II
green, abhayamudrii at side (Klimburg-Salter 1997: fig. 162)
(B23)

S CL94 90,36, 91,1

de biin gbiin gsegs pa 'od I 'phro

II II II

red, dhyiinamudrii
That no. 6 is already mentioned here can be easily explained. TIle Tathiigata
Sirp.ha is actually the second Buddha after Siikyamuni (only Maitreya between them),
while the Bhadrakalpikasiitra actually commences with the last three predecessors of
Siikyamuni (Kra~ucchanda, Kanakamuni and Kiisyapa). As the introductory s~ene
already depicts Siikyamuni, the three predecessors have been left out. The prevIOus
image, the red Buddha exceptionally depicted under a tree, is Maitreya.
192 This should presumably be m[yJe rtog for Me tog.
193 cell or call for chell.
194 For sTobs chen.
191

166

(B24) Caption not preserved.

This should be rGyu skar rgyal po.
rTsi sman.
197 rNam par snail mdzad.
198 From here until lHa'i dpal (no. B37) the names were also read in 1994 (southwest corner).
195
196

167
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II

AmbulatOlY, west waZZ199
First Buddha painted in the corner

(B41)
red, dhyiinamudrii

, .gsegs
' pa \ -'
. ... pa /1200
.,-a nan
(B25)
de bzzn
Of the following eight Buddhas only some fragments of the names,
which have not been recorded, are preserved!
orange, dhyiinamudrii

de biin gsegs pa tshans pa 'i \ dbyans
(B42)
blue, abhayamudrii at side

(B34)

S

de biin gsegs pa des pa \ II
green, vitarkamudrii turned upward

II

(B35)

de biin gsegs pa myi
(B44)
white, bhumisparSamudrii

CL91 58,17,58,18

(B45)
de biin gsegs pa 'od mdzad /I
red-green, dhyiinamudrii

red, dhyiinamudrii
(B36)
de biin gsegs pa brtan ldan 1\ II
blue, hands in the lap

(B38)
de biin gsegs pa gdul dka'
white, hands at side
(B39)
red, dhyiinamudrii

de biin gsegs pa yon \ tan

II

II
/I

pa

II

(B46)
de biin gsegs pa ...
green, dharmacakramudrii
(B47)
red, dhyiinamudrii

mtsom Ifo 1

de biin gsegs pa rdo rje II

de biin gsegs pa stobs sde \ II
(B52)
green, varadamudrii
(B53) Caption lost.
red, dhyiinamudrii

199

203

200

204
205

168

'gyf:§.204

Ambulatory, north waZZ205
Three Buddhas and their captions lost.
red, dhyiinamudrii

de biin gsegs pa sgrags can lf0 2
(B40)
green, varadamudrii

Read in 1991.
Mya nan med pa.
201 For Yon tan rgyal mtshan.
202 For sGra gean!

II

II

o;t! o;t!

If0 3

II

/I /I

(B37)
de biin gsegs ... lha'i \ dpal II
yellow, dhyiinamudrii

(B43)
. [de biin gsegs pal '" rtan
yellow, dhyiinamudrii

CL91 58,17,58,18

S

de biin gsegs pa mdzod \ spu II

de biin gsegs pa tshogs can

For Tshig(s) brtan or Tshogs brtan.
Presumably misread for Mi 'gyin pa
Read in 1991.
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de biin gsegs pa \ ye ses 'gyes f06

(B54)
blue

(B55)
de biin gsegs pa II
yellow, dhyiinamudrii
(B56)
de biin gsegs pa /I
white, bhumisparsamudrii
(B57)
red, dhyanamudrii

The captions of three more Buddhas are lost. The last Buddha
painted around the corner.

II \ ? gzi cen II II

. II \ tshans pa II

de biin gsegs pa \ 'od dpag myed II

de biin gsegs pa :;z! :;z! :;z! ~07 \ gsegs pa II

red, dhyiinamudrii
(B60)
de biin gsegs pa ... ? .. mthon ba
blue, abhayamudrii at the side of the body

Ifo 8

(B6l)
de biin gsegs pa brtson 'grus II
yellow, dhyiinamudrii
(B62)
de biin gsegs pa bzan skyon
white, buddhapiitramudrii209
(B63)
de biin gsegs pa dga' 12 0
repainted, red, dhyiinamudrii

Ambulatory, east wall, north side
white, hands in front of breast
(B69) Caption illegible.
red-green210
(B70)

S CL91 21,7

de biin gsegs pa dgyes par \ gsegs pa II
The following Buddhas depicted on this wall are painted in a different
style with hard outlines and have not been named. They are apparently
later than the Buddhas painted on the other walls of the Ambulatory.

(B58)
de biin gsegs pa \ klu sbyin II
green, hands at side
(B59)

IS

/I

... ?

(B64)
de biin gsegs pa 'chi myed II
blue, varadamudrii

Ambulatory, inner walls (outer walls ofthe Cella)
The names of the Thousand Buddhas continue in the western
corridor of the Ambulatory on the inner wall. In the top two rows the
names are continued on the north wall. On the south and east walls
there are no names. On the inner walls of the Ambulatory the Buddhas
have their captions on the dividing line directly above the respective
images. Each caption is thus of one line only. All the Buddhas on the
inside walls of the Ambulatory are depicted in dhyiinamudrii.

West wall, first row? JJ
In the top row the Buddhas are also separated by vertical lines, a
feature which was given up in the lower rows. Apparently it copies the
way the Buddhas were represented in the founding period as evidenced by some fragments preserved on the same walls underneath the
present layer.
orange, name not preserved.

has dgyes! In another script la phyag 'tshal is added!
From scarce fragments I noted son th I' • However, it should be brtan par.
208 For Don yod mthon ba.
-209 Cf. above p. 161.

210 Below this image there is an inscription in dbu med, probably belonging to
the green BS below: ... ? / gyon dkur 'dzog pa / - "heap together on the left side" ??
211 Read in 1991.
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(B82)212 green:

de biin gsegs pa drag sug~ can f

(B83) red:

de biin gsegs pa sefl ge spags 214 /

(B84) blue:

de biin gsegs pa 'or.!. n pa

(B85) yellow:

de biin gsegs pa rnam par rgyaI ba /

(B86) white:

de biin gsegs pa ses rab rtsegs 216 /

r

(B87) yellow-orange: de biin gsegs pa ... ? f:.as

(B96)
blue:

13

de biin gsegs pii:J221/ bden pa tog /

(B97) (Klimburg-Salter 1997: fig. 155)s CL91 58,20, CL94 90,32,90,33,90,34
orange:
de biin de gsegs pa pad ma /

5

r

s CL91 58,16

(B98)
white:

7

s CL91 58,20, CL94 90,32, 90,33, 90,34
de biin gsegs pa sred myed kyi. bu /

(B99) lost.

ta thii ga ta 'gyufl 2.22 g.ye ses '.'Jyufl gnas /

(B88) green:

de biin gsegspa bIo bros218 /

(B100) green:

(B89) red:

de biin gsegs pa yan Iag skyes /

(B 101) lost.

(B90) blue:

de biin gsegs pa bIo mtha' yas /

North wall, first row 23
(BI02) blue:
de biin gsegs pa ? s tshafls pa 'i byin /

(B91) orange:

de biin gsegs pa gzugs bzafl /

(B92) white:

de biin gsegs pa mkhyen ldan /

(B93) orange:

de biingsegs pa 'od gze ?219

(B94) green:

de biin gsegs pa rtuI sugs brtan

(BI03) yellow:

de biin gsegs pa rin cen 'byufl gnas /

(B 104-1 07) illegible.

(B95)
red:

f20

(B 108) blue: .

de biin gsegs pa ? rtsegs pa f24

(B 109) yellow:

de biin gsegs pa rdzo ...

(B 110) white:

de biin gsegs pa phan bar bied pa /

(B 111) yellow:

de biin gsegs pa rnam par roI ba /

(Bl12)' blue:

de· biin gsegs pa mun pan braI ba f26

(BIB) red:

de biin gsegs pa sgra gcan Iha

225

s CL91 58,16

de biin gsegs pa bkra sis /

From now on WELLER'S numbering is one behind, however, most of the
Tibetan versions he used agree with the numbering used here!
213 For Drag suI can.
214 For stabs or stabs.
215 For 110n pa.
216 Shes rab brtsegs.
217 For Legs gnas.
218 Probably misread for gras.
219 For 'Od zero
220 brTul zugs brtan.
212

172

Written~'
Written in red!
223 Read 1991.
224 sPobs pa brtsegs pa.
225 For rDo rje rgyal mtshan.
226 Mun pa daft bral ba.
221

222
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(B145) orange:

de biin gsegs pa bdun233 rtsi 'chan /

Three more illegible!

(B146) white:

de biin gsegs pa myi'i zla ba /

West wall, second 1'0#28
Now the Buddhas are not separated anymore by a vertical line.
(Bl34) white:
de biin gsegs pa rdzogs pa /

(B 147) orange:

de biin gsegs pa sin tu gzigs pa /

(B 114) green:

de biin gsegs pa ri g '" tshan f27

(Bl35) red: name lost.
(Bl36) green: name lost.
(Bl37) red:

de biin gsegs pa bsgon 229 ma chen po /

(Bl38) blue:

[de biin gsegs pa} ... rten 'od f30

(Bl39) orange-yellow: de biin gsegs pa spos dri iim pa /

(B148)
green:

de biin gsegs pa rab tu brgyand pa /

(B149)
orange:

de biin gsegs pa nor bu'i 'od /

(B150)
blue:

s CL91 58,20, CL94 90,32 90,33, 90,34
de biin gsegs pa ri bo g ... 234

s CL91 58,16

s CL91 58,1(1

(B151)
orange:

de biin gsegs pa chos kyi 'byun gnas /

(B152) image lost:

[de biin gsegs pa} na pa che spyin f35

(B153) orange:

de biin gsegs pa rin cen 'byun gnas /

s CL91

58,20, CL94 90,32 90,33, 90,34

(B140) white:

de biin gsegs pa yon tan mchog mdzin /

(B141) red-green:

de bifn gsegs pa tshun

(B142) green:

de biin gsegs pa sen ge'i 'gram pa /

(B154) lost.

(B143) orange:

de biin gsegs pa rin cen grags pa /

(B144) blue:

232de biin gsegs pa skyon rab ii ba /

North wall, second 1'0#36
First six illegible!
de biin gsegs pa rnam rol ...
(B161) red:

::;:=::;:=::;:=

par prul pa f31

237

(B 162) blue: name lost.
For Ri bo'irgyal mtshan.
Read in 1991. The gap here, and from the second to the third row, is larger
than could be accounted for on the basis of the missing images· alone. Therefore, one
has to presume that the names continue in a place which has escaped my attention.
229 Probably misread for bsgroll.
230 For 'Jig rten 'od.
231 For Mun daIi bral pa.
232 In WELLER'S list, which follows the Manchurian, Mongolian and Sanskrit
versions, the following twelve names have the numbers 179 to 190.. Thus, the
succession of Buddhas in these versions is considerably different from the Tibetan
version, which is represented at Tabo.

For bdud.
For Ri bo brtsegs pa'i tog.
235 For Tshe spyin. Possibly the pa before che (: tshe) already belongs to de biill
gsegs pa.
236 Read in 1991.
237 For rNam rolldan pa.

174
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227
228

(B163) yellow-orange: de bzin gsegs pa mye tog ri bo /
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234
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(BI64) white:

de biin gsegs pa klu dga' /

(BI99) white:

de biin gsegs pa kun gzigs /

(B 165) red-green:

de biin gsegs pa spas 238 kyi dbafl sP!IYug /

(B200) orange:

de biin gsegs pa yon tan 'od gs?al /

(B 166) green:

de biin gsegs pa sin tu. grags pa /

(B201)
green:

de biin gsegs pa zla ba'i ial /

(B 167) red:

de biin gsegs pa stobs kyi lha /

The following captions are illegible!
West wall third rowm
Of the first five Buddhas the names are lost.
(B 187) white:
de biin gsegs pa don ... s f40
(BI88) red-green:

de biin gsegs pa grags pa mtha' yas /

(B 189) green:

de biin gsegs pa rin cen lha /

(BI90) red:

de biin gsegs pa don gnas mkhyend pa /

(BI91) blue:

de biin gsegs pa blo rdzogs pa

s CL91 58,20

In the fourth row on the west wall only de biin gsegs pa is written
above the Buddhas. This has not been continued in the fourth row of
the north wall.

(BI92) orange-yellow: de biin gsegs pa mya flan myed pa /
(BI93) white:

de biin gsegs pa dri ma dafl bral ba /

(BI94) red-green:

de biin gsegs pa tshafls lha /

(B 195) green:

de biin gsegs pa sa'i dbafl phyug /

(BI96) red:

de biin gsegs pa me tog spyan /

(BI97) blue:

de biin gsegs pa rna1!l pa 'byes pa'i sku /

(BI98) red-yellow: de biin gsegs pa chos kyi 'od la /

238

239
240

For spas.
Read in 1991. Cf. above note 228.
For Don mdzad gzigs pa.
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(AI)

*11 [phyag na.rdo rjel'i.Spruld.pa./ rgyal.po.chen.po.
r I .pa.ca1n.gyz.za.sna.nas.
'"
/ f43
.? ,ra

(A2)

*// 'phags.pa. 'jam. dpa!-gyi.spruld.pa./ rgyal.l!.!!.
chen.[pol ? ? khri.sron.lde.brtsan.gyi.ia sna.nas / f44

(A3)
RELATED CAPTIONS FROM THOLING PRESERVED IN
THE TUCCI PHOTOGRAPHIC ARCHIVES

Three donor compositions which are very similar to the fragments
depicting donors in the Tabo Assembly Hall were photographed by E.
Ghersi in Tholing in a temple dedicated to the sixteen Arhats. Two of
them were publish<:?d by G. Tucci and E. Ghersi (1934: figs. 237, 238),
the third is preserved in the Tucci Photographic Archives. In each of
these compositions a central triad is sitting in front of a large curtain,
surrounded by attendants. 241
Two of the three donor compositions contain captions identifYing
the main donors. However, Tucci did not publish the full text of the
captions but only identified the figures depicted. 242 As the original
paintings are not preserved anymore at Tholing, I attempted to
decipher the captions from the photographs preserved in the Tucci
Photographic Archives, IslAO, Rome. The two triads with captions are
painted side by side and the relatively large captions are placed at the
upper edge of the respective composition:
In the triad of the first (right) photograph the central figures are
dressed in secular dress consisting of a coat and a turban(?) with
ribbons at the sides. All three figures are depicted frontally and they sit
on a flat seat with their legs crossed at the ankles. Above each of them
is placed an umbrella.
The original negative of the picture is not preserved in the
Archives. The photograph was published in Tucci & Ghersi 1934: fig.
238 and republished in Klimburg-Salter 1985: fig. 15. As far as is
legible from the photographs the captions read (from left to right):

*// chos.skyon.ba 'i.rgyal.po.chen.po./ thug[=>4-5<=}
spruld[pa./l ;re ;r.sron.brtsan.bsgam.p

? ?245

The captions identifY the 'Three Religious Kings' of the Tibetan
monarchy and also mention the deities these kings are believed to have
incarnated, the rigs gsum mgon po. Sron brtsan bsgam po is differentiated from the others by the epithet "great king who protects the
[Buddhist] teaching".
The second photograph, PI. 20, depicts a panel which is directly
adjacent to the previous one. The photograph preserves the left half of
the last caption on the previous photograph (no. A3), and has been
used to improve the reading of that caption.
The triad represented on this photograph is only partly preserved,
the last figure and its caption are hidden behind the shoulder of a
sculpture and are damaged by water. The figures are now dressed in
plain monk's dress, sit in vajriisana, and perform dharmacakramudrii.
The side images are facing towards the central one. Again an umbrella
is placed above their heads.
As here the original negative is preserved in the Tucci Photographic Archives the inscriptions are much more legible, but the left
part of the second caption has been damaged by water (from left to
right).

241 On this type of donor depiction in the kingdom of Purang-Guge cf. KLIMBURGSALTER 1996: 325-31.
242 TUCCI & GHERSI 1934: 322. In the case of the monks depicted in his fig. 237,
which are not identified by captions, it is only a guess that there Ye ses 'od, ByaiI
chub 'od and Zi ba 'od are represented.

243 Ral pa can was considered an incarnation of VajrapalJi (cf. e.g. Bu ston' s Chos
'bYll1i 144b6).
"The respected emanation of [Vajrapii~li}, the great king (?) Ral pa can."
244 "The respected emanation ofArya Malijusrf, the great king (?) Khri sroli lde
brtsan. "
245 P.ossibly thugs lje chen po (mahiikiiru1}ika), thugs rje dbmi phyug or thugs
lje mlia' bdag (as occurring in Tabo as epithet for Avalokitesvara with the rigs gsum
mgon po, cf caption no. 66) as an epithet for Avalokitesvara, of whom SroiI btsan
sgam po was considered an incarnation (e.g. Bu ston's Chos 'bYll1i 139a2-4).
"The respected great king who protects the [Buddhist} teaching, the emanation
of the [Merciful One}, Sroli brtsan bsgam po. "
.
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lha.btsun.pa./ de.ba.pra.ba'i./

,.
/ f46
za.sna.nas.
(A5)

*// byan.chub.sems.dpa'.chen.po./ /

cho":' s/cy-[=>?

lha.bla.ma.ye.ses. 'od./cyi.ie.sna.nas./ f47

Devaprabha is the ordination name of Devaraja,248 the son of Ye
ses 'od, and one can presume that, as in Tabo, the second son Nagaraja
was depicted on the other side. In Tholing Devaraja is placed to the
proper right of the king Ye ses 'od, while in the Tabo Entry Hall he is
on his proper left. There, however, the composition is completely
different as the secular and the monastic figures are separated and
Nagaraja is shown as a secular figure. Ye ses 'od is called a Bodhisattva
and - like SroIi brtsan bsgam po - a protector of the Buddhist
'
teaching.
The sculpture on the right edge of the photograph can be
identified as the Arhat Abheda/Mi phyed pa, who is holding a mchod
rten in his hands. 249
Of the old palaeographic and orthographic features only the
occurrence of one da drag in spruld can be noted. There is no
reversed gi gu. Thus there are certainly fewer 'old' features present in
these captions than evidenced in the first two phases at Tabo. Although
this fact must not be overestimated, it rather points towards a later date
for· these captions. However, more decisive for dating the paintings
and the accompanying captions is a stylistic analysis of the images.
Although the composition with the central images screened off by
a curtain and the surrounding people in local West Tibetan dress are
typologically similar to the depiction of the Tabo Donor Assembly and
other donor depictions found throughout the Kingdom of PurangGuge,250 there are some remarkable stylistical differences. It is
particularly obvious that here the royal bla ma Ye ses od and his son
are not dressed anymore in the particular West Tibetan dress as
evidenced in Tabo by the image of ByaIi chub 'od (cf. Klimburg-

Salter 1997: figs. 5, 139), but they wear plain monks' dress. Seated in
vajriisana, performing dharmacakramudrii, and with the upper part of
the garment virtually framing the body of the figures, these depictions
are rather reminiscent of the depictions of eminent teachers on Central
Tibetan than ka attributed to the 13 th and 14 th centuries251 or to the so
called Rin chen bzaIi po depictions in Alchi. 252 This association is also
confirmed by the style of the Buddhas depicted above the donor
compositions (only the lower half of the figures is visible). The simple
outlines and the (white) edges of the dress and the horseshoe shaped
nimbus are also comparable to some paintings from the temple of Ye
ses 'od in Tholing preserved only in the Tucci Photographic Archives. 253 On the basis of this general analysis I would propose that
these paintings and the accompanying captions are definitely not as
early as the 11 th century.254
The captions are similar to the fragmentary captions in the Tabo
Assembly Hall. Besides similar titles in both cases the archaic phrase ial
sna nas255 has been used. The phrase originally (in the Tibetan

"The respected royal monk Devaprabha. "
"The respected Mahabodhisattva, protect[or] of the [Buddhist] teaching ...
the royal bla ma Ye ses'od. "
248 mNa' ris rgyal rabs 59; cf. n.20.
249 Cf. DAGYAB 1977: 110.
250 Cf. n.241.

251 Most important among them, as attributable to a certain monastery, are the
representations of the sTag lun teachers and others .(e.g. the hierarchs and secondary
images on the thmi ka SINGER 19~4: figs. 24-27).
252 GOEPPER 1993: 138: fig. 14 following SNELLGROVE & SKORUPSKI 1977: 78-79,
pI. xiii and fig. 67. The identification of this figure with Rin chen bzan po has not yet
been confirmed by an exhaustive analysis of these representations at Alchi and is
based solely on the local tradition.
253 E.g. Neg.Dep. 6074/44, 607411, 6097112, 6097/13. These paintings are not
from the founding of the temple at the end of the tenth century, but from a major
renovation some time later. At that time also the clay sculptures were added.
Stylistically these paintings are linked rather to paintings preserved in or attributed
to Central Tibet (13 th to 14th ) than to the West Tibetan school of painting as evidenced
in Tabo, Alchi and also in the Red Temple of Tholing.
254 The exact period and circumstances of the occurrence of this painting style in
West Tibet still needs to be analysed in detail. One line of influence comes directly
from Central Tibet and IS evidenced in the Alchi gSum brtsegs, where a Bri gun pa
lineage is depicted (GOEPPER 1990). It is to be assumed that the foundation of
permanent establishments around 1200 by the 'Brug pa and in particular the 'Bri gun
pa schools in the region around the Kail1isa mountain (cf. PETECH 1988: 356-9)
played a decisive role in the transmission of this style. It is thus quite likely that
these paintings of Tholing were done sometimes in the 13 th century.
.
255 The phrase ial sf/a nas occurs in different variations in colophons and letters,
and its meaning has been discussed several times, e.g. DE JONG 1972: 510-1, TAKEUCHI
1990: n.14 (the variants occurring in his letters are ia sf/a nas, ia sf/ar nas and ia
bsf/ar nas) MALANOVA 1990 (According to MALANOVA (1990) in the Mongolian
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documents of Central Asia) meant or implied that the person referred
to is physically present or that he is at least still living,256 and it apparently was used in that way in Tabo as well. This c.an at least be
assumed, as the persons represented are wearing the common local
dress.
The Tholing captions evidence a definite shift of meaning of the
phrase, as it is evidently used for historical personages who were not
alive when the captions were written. The phrase is therefore to be
understood in the simple sense of honouring the person mentioned. 257
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PLATE 9

a) The caption of Ye ses 'od (detail ofC. Luczanits 1991, 12,21)

b) The caption of Devaraja (detail of C. Luczanits 1991, 12,22)

Captions of the Entry Hall south wall

PLATE

10

PLATE

a) rHugs 'or dge' slOli dByYg gY bsod nams (C. Luczanits 1991,

b) sNel 'or dge' slOli 'DuI ba byaiJ chub (C. LUI;zarms

c) Mag pYtsa dBaiI phyug rten (C. Luczanits 1991, 17, 13)

Captions of the Entry Hall south wall

The caption identifying the protectress Wi fiu myin (detail of C. Luczanits 1991, 12,26)
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PLATE
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The quotation from the Pratimok§asiitra above the Wheel of Life
(detail of C. Luczanits 1991, 18,3)
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a) gllas brtall chell po 'Dui ba chaiJ chub and Gunavarma[n] (detail of C. Luczanits 1991, 34, 25)

b) ICog Ia'j sde dge slOli Mos pa bsod mullS grag and [Gu] ge'i sde small pa brTson (...) rin cen Mmi 'or (detail of C. Luczanits 1991,34,27)

Historical captiqns in the Assembly Hall
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PLATE

a) The Buddha of the North, Jayendra; with traces of a previous inscription underneath
(J. Poncar 1984,559)

b) The Buddha of the Zenith, NandasrI (J. Poncar 1984,548)

Captions of the Buddhas of the Ten Directions
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PLATE

18

PLATE

a) *Samantavabhasa, MBS2 (J. Pancar 1984,379)

a) Candraprabha, BS6 (J. Pancar 1984, 386)

b) Sagaramati, MBS4 (J. Pancar 1984, 383)
b) Samantabhadra, BS7 (J. Pancar 1984,388)

c) Gandhahastin, BS14 (J. Pancar 1984,372)

Three captions of the 16 Bodhisattvas

c) The ye dharllla-verse, left panel afMBS12 (J. Pancar 1984, 370)

Three captions of the 16 Mahabodhisattvas
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PLATE

20

LATER INSCRIPTIONS IN THE TABO
GTSUG LAG KHAN
by Elena De Rossi Filibeck

Inscriptions dating to periods later than the 11 th century were
found in three different parts of the Tabo monastery: 1) in the 'Du
khan of the gTsug lag khan, 2) in the dKyil khan, and 3) in the Byams
pa lha khan.
These inscriptions are of two different kinds: those of the gTsug
lag khan found on the north wall and the east wall to the right of the
entrance to the 'Du khan· are on paper, while those in the dKyil khan
and Byams pa lha khan are written directly on the wall.
Besides the type of material' on which they are written, the two
types of inscription also differ in content. The former, three sheets in
all, recall the restorations made to the temple,' mentioning the donors
(sbyin bdag) and the offerings made in favour of the work.
The inscriptions of the dKyil khan and the Byams pa Iba khan are
illustrative in the sense that, placed as they are below or beside the
fresco to which they refer, they illustrate its content as though they
were captions. The present article deals only with the three inscriptions
on paper found in the Tabo Main Temple.
Concerning the locations of the three paper inscriptions of the 'Du
khan (pIs. 21-26) they may be said to be respectively:
.
Proceeding in the direction of pradalqil}a., the first paper inscription (paper Inscription I), the longest, lies on the north wall of the 'Du
khan between the sculptures of Amitabha and Vajrahetu I (cf. Fig. 19
I

Concerning the identification of the sculptures cf. LUCZANITS 1997.
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